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Temple University: 

Stop denying nurses the right to speak out for patients. 



Paid for by National Nurses United. 



Learn more at www.templewatch.org 





TEMPLE UNIVERSITY: STOP DENYING NURSES THEIR RIGHT 
TO SPEAK OUT FOR PATIENTS AND THEIR FAMILES. 

Temple wants free reign to discipline nurses who speak up on behalf of patients 
on vital matters such inadequate staffing and other unsafe conditions. If nurses 
aren't free to advocate for their patients, then patients are denied one of the only 
voices they can truly depend on. 

Learn more at www.templewatch.ore nuSSS " 1 
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"If you want your 
constitutional 
rights, you 
need to go 
somewhere 
else." 

- Robert Bimbrcvuer, VP ofH.R., 

Temple University Health Systems 
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► THE LONG CITYWIDE nightmare is over. With the 
trade of Donovan McNabb to division rival Wash- 
ington Racistnameds for a couple of draft picks, 
a whole decade of the Eagles being merely really 
good has come to a merciful end. After 1 1 seasons, 
nearly 5,000 passes, 82 wins and, of highest import, 
zero Super Bowl rings, the most dysfunctional rela- 
tionship in Philadelphia — that between No. 5 and 
his coach, Andy Reid — has come to an end. 

This is a moment that’s seemed both pre-ordained 
and eternally unlikely, each disappointing season 
followed by assertions th at the quarterback Reid 
hitched his hopes to back in 1999 would remain so. 
No more. No more! As our sp o rt ing - foo l award-win- 
ning sports journalist E. James Beale wrote on Jan. 
14, Reid and McNabb, while awesome individually, 
together produce an effect pharmacologists call 
“synergism" — when two drugs' negative effects 
“exacerbate the problems associated with the other. 
Here two plus two can equal five — or 500." 

Beale had already filed this week’s column (p. 

11) when the “Easter surprise” broke — on the eve 
of No. 34 Roy Halladay’s pinstriped debut. So we 
caught up with Beale for his take on the biggest 24 
sports hours since Brad Lidge threw strike three . 

“They’d come to the point, with all the talk, 
where it was going to be really hard for [McNabb] 
to come in and be the starting quarterback," fig- 
ures Beale. ‘But they got good value [for him] .” 

As to the idea that it was folly trading McNabb 
to a team the Eagles will face twice a year, Beale is 
pointed: “I’ve watched him in enough big games to 
say I’m not afraid of him in big games. I wish him 
the best for 14 games a season ." 

It reminds me of one of our favorite jokes from 
the Bell Curve, one that neatly sums up McNabb’s 



tenure. Originally published 
Nov. 17, 2005: “Eagles suffer last- 
minute loss to the Cowboys on 
Monday Night Football. Oregon 
Diner adds the McNabb Special 
to its menu: Two minutes before 
you’re ready to leave, they hand 
you a turnover. Minus 4." 

Donovan, go gentle into that 
good swamp. And Washington , 
have you tried the McNabb spe- 
cial? It's to die for. 

As to the kinetic sports news 
of this week — actual people on 
an actual field — Roy Halladay 
(the subject of Beale’s July 
2009 column “Get Roy or Die 
Trying”) made his first start as 
the Phillies ace with an excla- 
mation point, dominating the 
Washington Nationals behind an 
11-run drubbing by the offense. 

Beale has his concerns. 

“The back end of their bullpen’s 
a problem. They're an old team. 

I know they say their bench 
improved, but if Ryan Howard 
goes down foran extended peri- 
od, are they still a good team?" 

Then he admits he's stretch- 
ing: “Halladay’s gonna win 20. 
He’s awesome. My fears for the 
Phillies come with the knowl- 
edge that they’re awesome. This 
team's armor has some chinks, 
but if all the teams got shuffled 
up and we ended up with this 
one, we’d be like, ’Oh, fantastic.'” 
(bhoward@citypaper.nel) 
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5 [ + 31 Shortly after relaxing penalties for pot 
~ possession.OASethWilliamssendsouta 
S pressreleasestating,"Wearenotdecrimi- 
I nali2ingmarijuana.”A(lding:"l()ontknow 
| what I’m saying right now. Who the fuck 
“ ate all the Bugles?” 

[ 0 ] Casino developer Steve Wynn assures 
the city that a South Phil ly casino would 
be "Wynn top to bottom. '' Then he winks 
at Mayor Nutter, makes that d icky sound 
with his tongue and says. “You knowwhat 
I mean. Mi key.” 

[0] G» Rendell gets a letter from an anti- 
governmentgrouporderingthat he resign. 
"Patience. doodz,"says Rendell, sucking 
on a spleef . chomping on some Bugles. 

[+"|1 Ajuiyfindsalocaldoctorguiltyof running 
a”pill mill." Also of smoking Pall Malls and 
listening to Pell Me II. And poll ing Richard 
Moll. Andthe thing he was doingto Martin 
Mull. well, ifs not illegal but he should 
really close the curtains. 

[+ 1 ] City engineers begin to work on an iPhone 
J application for Philly's 311 call system. 
“Thatsoundsfun," says nobody anywhere. 

[ 0 ] PHilfy AIDS activist groupsgive a fake $9 
billion check to Sen. Arlen Specter and 
Congressman Chaka Fattah. Specter tries 
z to cash it anyway because what does he 

jj possibly have to lose. 

> [+1 ] Policearrestamanwhoclimbedthrough 
5 J aMcDonald’sdrive-thrubecausehewas 
sick of waiting for his Filet-o-Fish. “ Fuck 
f. rightt'mpressingcharges,”saysflopping 

; plastic fish mounted on the wall. 




Killed ByAGunThanYouAre." It'snotvery 
catchy, but it's true. 



S [+1 ] The TV show Gliost Hunters films at the 
5 J Philadelphia Zoo. ”My God," says one 
1 researcher slowly removing his infrared 

i goggles. "Ghost monkeys. Hundreds of 

J them. Thousands, maybe." 

a This week's total: 7 I Last week's total: 4 
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heYearofOur Lord 2010 is shaping up to be an.um.OKyear 
for domestic violence service providers. Of course, compared 
to the Year of Our Lord 2009 — when both Phifly and the state 
saw the need for domestic violence services ( and domestic homi- 
cides) go up while the funding for those services went down 
— what isn’t an OKyear? 

But let’s not be Cynical Cynthias. After all, the health -care 
reform btl bans insurance companies from denying battered 
women coverage on account of domestic violence being a "pre- 
existing condition,'' which eight states (not Pennsylvania) and 
the District ofColumbia allowed them to do. 

Additionally, tliefeder.il Family Violence Prevention and 
Services Act (FVPSA)justmight be reauthorized, if U.S. Rep 
(and U.S. Senate candidate) Joe Sestak (D-Delaware County) 
has anything to say about it Enacted by Congress in 1984, the 
FVPSA provides partial funding for more than 2,000 domestic vio- 
lence shelters around the country — but hasn't been re-autho- 
rized since 2008. This means that funding for the shelters is 
established on a year-to-year basis, leaving it more open to attack 
by politicians, especially during an economic downturn. Locally, 
one of FVPSA's beneficiaries is Women Against Abuse (which 
bears the cringe-inducing acronym WAA), the Philly domestic 
violence shelter we told you about last month [News, “4 ,671 ,” Holly 



Otterbein, March 18, 2010], which had to turn away 4,671 victims 
in 2009 due to lack of funds. 

Sestak is pushing U.S. Rep. George Miter (D-Calif.), chairman 
of the House Education and Labor Committee, for a vote on FVPSA, 
as well as a $75 million increase in domestic-violence services 
funding across the country. 

“We've been working on this type oflegislation for some time 
because domestic violence is a very serious problem here, specifi- 
cally’ says Jonathon Dworkin. 
NOte tO a Sestak campaign spokesman. 

rnnnrpcc;' “In 2009, there were 179 domestic 

oongrebb. homicides in Pennsylvania, and 

Get on the only a few years before that there 

hell t please. were 120 . so things are dearly 
getting worse 

If Congress reauthorizes FVPSA, it’s not immediately clear how 
much money will trickle down to WAA. But, at least, the shelter 
would find out soon after its passage, and could then plan for its next 
fiscal year accordingly — a simple thingthat is all but impossible to 
do under the current system. 

As of press time, no vote has been scheduled. 

Note to Congress: Get on the ball, please. 
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[totally bogarted the bugles, man ] 
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REPORTS ABOUT REPORTS 



After 20 yearsofstudies, analyses, reanalyses, 
lawsuits, protests and counter-protests regarding the Delaware 
River deepening project, guess what the Government 
Accountability Office (GAO) just published? 

Another report! Released April 2, this one is a follow-up to the 
GAO’s 2002 report on the controversial project, a $300 million 
plan to deepen the river’s navigation channel from 40 feet to 45 feet, 
thus attracting bigger ships and bigger business. In its first report, 
the GAO found that the Corps had overstated the project’s annual 
economic benefits by $26.8 million, and as Iced the agency to con- 
duct a reanalysis. In the GAO’s 2010 reanalysis of the Corps' 
reanalysis (yeah, we know), things have ostensibly gotten better. 
The GAO writes that the Corps' new report (first released in 2004. 
then updated in 2009) "corrected miscalculations and important 
omissions we identified in 2002 that affected the prqject's benefit 
and cost estimates." One such correction: In 2002, the GAO found 
$4.7 million in unaccounted economic benefits that the Corps later 
blamed on a computer error 
Eight years later, there’s no such thing! Progress! 

As you inch your way down the 67-page report, however, the 
GAO’s tenor becomes less fulsome. The office says that the Corps’ 




claim that containerized cargo will bringin $6.1 million in economic 
benefits peryear may not be “fully resolved." Specifically, the 
Corps makes this claim based on “more direct delivery of goods to 
Philadelphia" on two trade routes; the GAO says one such trade 
route maynotyet exist. Oopsies. 

The GAO also calls the Corps’ suggested economic benefits 
related to crude oil — which account for 49 percent of the project’s 
total benefits — “not consistent with current market and 
ind ustry co nditions." Of course, some of these market and indus- 
try conditions may iron themselves out when the recession passes. 
But the GAO says that others likely won’t ever return to what they 
were in the early aughts. The Corps is moving forward, anyway. 
"There is nothing in (he GAO'S final report that even approaches a 
deal breaker, "says Corps spokesperson Ed Voigt. “Note their 
report is entitled ‘Comprehensive Reanalysis Corrected Errors, but 
Several Issues Still Need to Be Addressed’ — this is a far cry from the 
‘Comprehensive Reanalysis Needed’ ofeight years ago." 

In other words, close enough. 

ANNALS OF BUREAUCRACY 

On March 30, a throng of LGBTQ folk led by the group SEPTA 
RAGE (Riders Against Gender Exclusion) gathered outside 
Centre Square Plazu (the one with the clothespin) to protest 
SEPTA’s alleged inaction on fixing gender designations on 
TransPasses Hi at sometimes result in haranguing or the revoca- 
tion of passes. Specifically, RAGE argued that SEPTA had not 
given them a streamlined avenue to file complaints or laid out a 
plan for fixing the problem. SEPTA says it has. 

We’re hereto render judgment Ifyou’ve kept up with the world 
of SEPT A and/or LGBTQ, you know about the flashpoint between 
the two over gender designation on TransPasses: Female transsexu- 
als use cards marked “M" (or vice versa), get harassed by overpaid 
SEPTA workers sitting in booths and sometimes have their 
passes revoked. Last October, a delegation of the concerned held 
a meeting with SEPTA brass to discuss how to more efficiently 
lodge complaints and figure out when the gender designation 
would beabolished.The verdict: Transsexuals would have access 
to the personal phone number and e-mail of Rochele Culbreath, 
SEPTA’s government affairs coordinator, if any problems arose, and 
the passes would be changed when a new pay system is insti- 
tuted, which should be, oh, you know, eventually. 

lb date, however, Culbreath hasn't gotten a single call:“We 
could have talked to her, but we couldn’t guarantee anyone that 
they would get their money back" if employees prevented them from 
using their passes, says Max Ray, RAGE’s spokesperson. “There 
wasn’t a big effort because it didn’t seem like a real solution." 

Culbreath was supposed to be a temporary contact; by January, 
however, SEPTA hadn't yet figured out who the permanent contact 
would be. “After months of waiting, RAGE realized that SEPTA was 
not committed to doing anything tangible for riders harmed 
by their discriminatory TransPass pokey, and that RAGE would 
have to do thejobofSEPTA. We chose notto advertise the temporary 
SEPTA system that had no accountability ..." Ray e-mails. 

Rjint conceded. Let's call this a tie. After all. it's one thing to demand 
that SEPTA take action. Butexpecting them do it competently? 
Lcf s keep our expectations realistic. 

♦ This week's report hy Holly Ollerhein and Andrew Thompson. E-mail us at 
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By Isaiah Thompson 



ITS SAYSTUFFWEEK. everybody! On second ” 
thought let's make it Say Stuff Month, because I 
say so! 

Embrace it, a la casino mogul Steve Wynn, who 
revealed the plans for the new Foxwoods casi no 
this week. According to The Philadelphia Inquirer. 
Wynn replied to Mayor Nutter's “concerns about 
the casinofitting in with thecity's overall plan for 
the waterfront” by nonchalantly telling him that 
“he could envision buying” nearby land for ... a 
hotel tor his new casind. 

Fascinating stuff: Of the many tilings I "could 
envision” myself. Wynn building a hotel doesn’t 
rank high — especially since his casino, like 
most of the casinos magically pouring money 
into our local governments' pockets, is of the 
“convenience” variety, aimed not at tourists but 
at you and me. And especially since Wynn was 
quite explicitintelling the Gaming Board, media 
and his investors thathe wasn't going to build a 
hotel. Maybe, he’s just saying stuff . . . stuff that 
Nutter wants to hear. Keep up the good work, say 
I. Steve:Say Stuff Month doesn't lastforever (and 
Do Stuff Month is a killer). 

MayorNuttershouldn'tmind.anyway. He'sbeen 
saying some stuffol hisown, of late: like howhe's 
tired of people saying stuff about him not cutti ng 
the size of government In a letter to the Inky last 
Friday, Nutter noted that he’s cut the budget by i 
$1 60 million and that “since December 2008. the £ 
city's general-fund workforce has sh nmk by about S 
800. "He said it ifs stuff— and so his stuff has J 
been said. 

Of course, the mayor picked his words wisely, 3 
He did cut 800 jobs between December 2008 ^ 
and last April 2 — but December 2008, it turns ? 
out (about four months after the economy had * 
crashed) saw the second- highest staffing levels » 
of the Nutter administration. 

According to the city's projections, Nutter wi II * 
have actually addedabout200employeeslothe > 
city’s payroll by this June. The city’s Five Year Plan « 
shows us adding another 1 65 positions in 201 1 : 
and another 1 74 on top of that by the end of fiscal ' 
year 201 2. 

Don’tgetmewrong:l’mnotgettingall anti-gov- - 
eromezt/on you (talk abexjt saying sftyff) . Butif you' re ^ 
goingtogetthatmessywithyournumbers...well, v 
say it, don’t spray it „ 

* Isaiah Thompson never relays it E-msil him at Isaiah. £ 

thmpson@citvpaper. net 
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BLOG F’IN CHAMPS 

► IF YOU'RE ONE of the million or so Philadel- 
phianswho both love your hometown baseball 
team and tend to procrastinate at work, you have 
just found yourself smack dab in the middle ofa 
hell of an era. With more than 60 Phillies blogs up 
and running, if you know where to look, you can 
entertain yourself for days with in-depth analysis, 
spot -on commentary and inside access to your local 
team’s to-ings and fro-ings. And if you don’t? Well, 
you’re likely to spend half your day reading the 
philly.com comments page and wondering why 
philliesblog.com won’t ever refresh (it doesn’t exist). 

Fortunately, The Phield (thephield.wordpress. 
com), a recent online tournament setup by a for- 
mer senior writer at philliesnation.com that ran 
parallel to March Madness, has separated the 
deliciousonline wheat from tire tasteless online 
chaff The basic premise ofThe Phield was simple: 
Sort the best 65 ( !) Phillies blogs — an eclectic 
combination of Phillies beat writers, die-hard fans 
and a gentleman who simply appears to want to go 
to the zoo with Roy Hal la day — and let the voting 
public decide the winner. In a rare win for democ- 
racy, the finals saw the two best — Beerleaguer 
(beerleaguer.typepad.com) and The Fightins(the- 
fightins.com) — square off for fire championship. 
The Fightins took home the drip. 

The winning site, which will turn three in June, 
is the brainchild of a guy best known as meech.one, 
the site’s founder and main contributor. Unlike 
many of the contestants, meech isn’t a professional 
writer or blogger; rather a fan with a 9-to-5 (hence 
the moniker, to avoid the boss). Years ago, meech 
was an online com men ter when Jesse Pugh, who 
was starting a site called Bugs & Cranks, asked 
him to cover the Phillies. Over personal object ions 
— “I don’t think I’m a good writer, I really don’t,” he 
(incorrectly) deadpans — meech agreed, and after 
several months, was getting twice as many hits 
as the next most popular contributor. He had out- 
grown the site. Soon. The Fightins was born. 

How did meech and his gang end up the BFCs, 
though? Simple: tone. In a sea ofPhillies analysis, 
commentary and insta-punditry, The Fightins is a 
break from what can sometimes feel like the rigors 
offandom. You won't find a debate about the merits 
ofPladdo Polanco's UZR, but you might find a joke 
about his huge dome, and if he does something 
amazing, you'll probably find a post with lots of 
exclamation points celebrating it The Fightins has 
m an aged to capture all the off-the-field hilarity 
that comes with a slow-paced game played over a 
long, long season. When the televisioncameras spot 
someone with a bootleg "Cole Hamles" or “Shane 
Victomio “jersey, you better believe the site is going 
to catch it and meech's obsession with announcer 
Gary “Surge" Matthews — there are more than 50 
posts tagged“Sarge Matthews,” and meech's 2008 



Christmas card was a picture of 
himself his son and the Sarge — 
has become a running in-joke. Tire 
site is half-snark, half-fanboy and 
itscaught on in the clubhouse. 
Last August, Jayson Werth was 
seen wearing aThe Fightins T- 
shirt postgame, and Todd Zolecki, 
longtime Phillies beat writer, is 
on the bandwagon: “It’s funny. Its 
irreverent And you know their T- 
shirts are good when players are 
asking about them.” 

I caught up with meech last 
weekend, afterthe Phils’ final 
spring training game of the year. 
A red Phillies cap topped his 
round, stubble-covered face, and 
his World Series-edition custom- 
made Charlie Manuel No.41 
jersey was left unbuttoned over 
a red tee celebrating the 2008 
championship. Drinking from 

Will The 
Fightins 
become a 
full-time job? 

a $6 Miller Lite bottle outside 
McFadden's, he waved me over. 

start the site," he explains. “IfTd 
have been asked to write a Flyera 
blog, Td have probably done that” 
Just think: Jim Jackson’s mus- 
tache was this close to becoming 
Sarge Matthews' hats. 

Given that so many of the blogs 
The Fightins beat out are either 
run by mainstream sites or, like 
CSN’s the7001evel.com. are now 
officially under a corporate ban- 

far away The Fightins is from 
becoming a full-time job. “Far” 
says meech. For the foreseeable 
future, this is a hobby. And, while 
meech would love to do nothing 
but write, don’t expect much to 
change even if he does go main- 
stream. He wants nothing to do 
with the press box, and vows 
never to clean up his language. 

And why should he? The 
Fightins has a title to protect. 

♦£ James Beale will never go main - 
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By Bruce Schimmel 



EDUCATING RINA 



CITY HALL IS chaining forward with plans for street furniture, 
and it’s surprising how little is known about what we'll be seeing, 
sitting in and tossing trash at for the next 20 years. 

The unknowns: how much the redecorating will cost, whether 
the financing is viable, what hundreds of the new transit shel- 
ters, bike racks and trash bins will even look Hke. 

What is certain is that all this new street furniture will be paid 
for by advertising on them. Little ads, big ads and very likely hun- 
dreds of e-billboards that blink a new scene every six seconds. 

The city’s targeting companies that build street furniture for 
cities, which will then sell the ads and (hopefully ) kickback some 
cash. Spearheading the project is Deputy Mayor Rina Cutler, who 
declined to speculate about what the companies would offer. 

“It’ll be interesting to see what the dollars come back at,” said 
Cutler. Though in a post-crash world, “it'll be nowhere near what 
it was several years ago.” 

On the question of what new furniture will look like. Cutler 
was pointedly agnostic.“Far be [it from] me to make that decision 
in advance of having the community involved." 

Now, that may sound like the public will have a substantial say. 
But when you look into die details, Cutler's answer is, um .diplomatic. 

Cutler’s assignment isn’t easy. She’s under the gun from Michael 
Nutter to get the furniture on the street and revenue flowing as 
quickly as possible. So going too public could slow things down. 

And here’s where I disagree: 

This should be very public. 

Last fall, when she announced 
that a request for proposal (RFP) 
would be issued, I wrote that 
the public and local designers 
are being wrongly cut out of the 

process (“Decorating in the Dark,” N ov. 12, 2009). Several groups, 
including Citizens for Pennsylvania’s Future ( Penn Future ), sub- 
sequently echoed my concerns, writing Cutler to ask for design 
excellence, "advertising restraint” and a “Philadelphia look.” 

Cutler declined to meet diem personally, though some of then- 
ideas did get into the final RFP. Originally slated for December, 
the RFP came out in late March. The delay seems only to have 
tightened the timeline, further limiting public participation. 
Vendors must come up with cash-flow projectionsand designs for 
transit shelters, bike racks and trash bins by early May. 

Yes, in about a month. Sure, big transit/ad giants like Titan, 
JCDecaux, Clear Channel, Cemusa and CBS Outdoor are in the 
business of designing city furniture. But it’s doubtful they can do 
anything really good that fist. Yet: when asked if the public could 
get a peek at the top five entries before a final decision. Cutler 
decided to limit public comment to after a winner is selected. 

That ain’t right. Philly’s good at charrettes — from the South 
Street Bridge to picking the winner of the Presidents House. This 
after-the-fact comment is almost a parody ofpublic participation. 

Undaunted, Drexel’s Department of Architecture + Interiors is 
dedicatingits third annual design charrette (April 9-12, drexel. 
edu/charrette) to Urban Connection with an April 9, 6 p.m. panel 
on Urban Transportation and Street Furniture in Philadelphia. 

Cutler told me she won’t be there. That’s a shame. Because she 
should at least see and hear first-hand what the public wants 
before making decisions well have to live with for decades. 

(bruce@schimmel.com) 



It’s almost 
a parody of 
public par- 
ticipation. 
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KEEP THE CHANGE 

Amoratorlum on energy independenceandfuit her taxing during a 
heinous economy Is honestly spelled out in this article ("Liberal," 
Naked City, Holly Otterbeln, April 1 ). The kicker Is Hoeffel sown 



HERO. DOUCHE 

Dear City Paper, let me explain why you are lame. I recently went 
to Haiti to volunteer with the organization Haitian Street Kids Inc. 
For this fundraiser I am asking people to donate S20 tothecharity 
HSKI inTexas.AI the money wil I [go] toward helping 50-plus street 
children of PortAu Prince. On Mayl 5,they will draw one nameand 
I will buy that persona new 26-inch HDTV. I thought that would 
makeagreat human intereststory, how one man stax return and 
the kindness of Philadelphians would help out orphans. 

Now that Haiti Is no longer the "flavor of the month," I guess 
this article is not worthy of a few paragraphs. I hope these words 
describe the bitter taste In my mouth. I am sure it will be fashionable 
for you to care again when the next natural disaster strikes. By 
ignoring me, you will neverturn my passion to indifference! 

For those of you who want to help, watch my YouTube video 
(search RCLAYMI ND/HAITI). I left out the miserable footage. To 
com bat your lamenessandtoshowalittle love for ourless fortunate 
brothers, print this letter in its entirety. 

Robert “someone who gives a dam and takes action " Holcomb 

UNIVERSITY CITY 



Obama-esque quote. “Things are going to work out" 

You have to be kidding me. Maybe the change we voted for isn’t 
what we really wanted afterall. 

J Tyler 

VIACITYPAPER.NET 

NOT A BABY-SITTER 

What do you want? Ramsey is a police officer, not a damn baby- 
sitter, to reapply his own words (“See No Evil." Naked City. Andrew 
Thompson, April 1). 

LR 

VIA CITYPAPER.NET 

CORRECTION 

In our March 1 9 issue, the CO review of Seabears We Built a Fire 
inadvertently ran with the album artof the bands2007 album The 
Glrnst That Carried UsAway. City Paperregrets the error. 

♦ Send al letters lo Feedback, City Paper, 123ChestnutSl,3rdFbor, 

Pldla. PA 19106; tax us al2!5-599-0634, ore-maleditxiat&ctypaperml. 
Submissions may be edited toedartyand space ana must include an address 
and daytime phone number. 






Made possible with a grant from Dance Advance a program of the Pew Center for . 
Heritage and The National Dance Project 
For more Information and tickets 
Call : 215 641-6518 or go to www.mc3.edu/livelyarts 
340 DeKalb Pike (Route 202 and Morris Road) Blue Bell, PA 
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addition to works created by company members, 
and choreographers Bill T. (ones, Joe Goode, Stephen 
Petronio, and Joanna Haigood. AXIS will be in- 
residence for one week conducting workshops and 
developing a community participation piece with 
choreographer David Dorfman. Their performance 
marks the 20th Anniversary of the American with 
Disabilities Act. 



WWW.MOREYSPIERS.COM 

609-522-3900 



NEW DECADE 
NEW PRICING 

SAME DUALITY 



MEMPHIS 

FLATS 



f=) Montgomery County 
szy&S! Community College 



LIVELY ARTS SERIES 

SCIENCE CENTER THEATER PRESENTS 

AXIS DANCE | 
COMPANY 



IGNIS FATUUS 



* LOCATIONS IN THE AFFECTED AREA INCLUDE MOREY'S 
MARINER'S LANDING PIER - SCHELLENGER AVENUE ! 
AND THE 80ARDW ALK 
PREPAREDNESS ACTIONS REQUIRED... 

BE ONE OF THE FIRST TO EMBARK ON A TERRIFYING 
JOURNEY THROUGH OUR NEWEST ATTRACTION - 
SURE TO BE A BOARDWALK CLASSIC. 
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GOING HARDBALL 

Former allies are frustrated with Councilwoman Quinones-Sanchez. By Isaiah Thompson 



T wo weeks ago, some 150 members of the Eastern North Phila- 
delphia Coalition (ENPC) — a nonprofit representing the 
neighborhood bounded by Front and 10th streets to the east 
and west and Girard Avenue and Diamond Street to the south and 
north — crammed The Temple Presbyterian Church at Seventh 
and Thompson streets, filling its pews and turning the church, 
already hot, into a sauna. 

“We didn't know if you'd be bringing enough heat with you," 
joked the Rev. Valeria Harvell, who presided over the gathering. 
“So we turned the heat up ourselves.” 

Jokes aside, it was. in fact, exactly what the meeting’s organiz- 
S ers are hoping to do: Turn up the heat — maybe even light a fire 
a — under 7th District Councilwoman Maria Quinones-Sanchez. 
o. The councilwoman. ENPC leaders charge, has brushed them 
J aside and failed to deliver on a promise to help the coalition 
5 achieve its dream ofobtainingvacantlots and tumingthem into a 
” community-based “land trust" — a nonprofit that would own com- 
- munity land and give residents a say in development in the neigh- 
'■ borhood, which has started to see gentrification in recent years, 
j despite its dozens of trash-strewn, vacant lots. The area is surpris- 
I ingly diverse — economically, racially, religiously — and rarely uni- 
fied: The meeting’s attendees were black, Hispanic, Arab -American 
j and — a newer, younger demographic — white. Land and potential, 
Z residents feel, are abundant, and they want to capitalize. 

- The Women’s Community Revitalization Project(WCRP), a mem- 
ber of ENPC, which has a long record ofbuilding rental units spe- 
i cifically for the low-income and poor, would be a potential developer. 
£ The coalition has already identified five parcels of vacant land for 
“ either housing or green space — now they want Quiflones-Sdnchez 
x to commit to the prqject. 

sj So they organized this meeting and putSanchez’s name on the 

< flier, effectively daring her not to show up. It was a showdown, 
x For an hour, speakers rallied the crowd, alternately preaching 

- the need fora land trust and taking swipes at the councilwoman. 



“In us we trust!” shouted the crowd. “Why doesn’t Maria?” 

But the councilwoman took her own swipe: She didn’t show. 
Instead, she sent aide Justin DiBerardinis, who, after apologizing 
for (but not quite explaining) his boss’s absence, began to delve into 
the details of land acquisition, to the nonsatisfaction of the crowd. 
They asked if Sanchez would commit to meeting with them within 
30 days, but DiBerardinis would make no such commitment 
The showdownhadended.for now, in a draw. Bu t both parties are 
keeping (heir holsters on. "The truth is that if Maria wanted to give 
us the land, she could,” WCRP executive director Nora Lichtash 
told City Paper after the meeting. “Why won't she meet with us?" 

Quinones-Sanchez, for her part, will have none of it: “I meet with 
the group every three months and had asked them to wait until 
May or June," she says. They took it upon themselves to put my 
name on their flier because they 
figured they could force me there." 

This was only the latest in what 
appears to be an escalating feud 



“We pissed 
her off. We 
really did.” 



between the c 



mdlwc 



and the 



ENPC — although they both pur- 
port to want vacant land for community nonprofit projects. So what’s 
tile beef 1 The answer seems to be a combination of politics, personal- 
ity and ego. But there wasn’t always bad blood. When they first met, 
Quinones-Sanchez and ENPC seemed like a match made in heaven. 

It was spring 2007 , and then-candidate Quinones-SSnchez was 
faring atight primary race for the 7th District seat; ENPC, look- 
ing for a way to move forward in establishing a community -owned 
land trust, hosted a voters forum where they quizzed candidates 
on the group’s goal. Coalition members say Quifiones-Sdnchez 
shined on the land-trust issue. That September, Democratic nomi- 
nee Quinones-Sanchez wrote a lettersupporting ENPC’s applica- 
tion for a grant to help start the land trust. When, in late 2008, 
ENPC began an in-depth land-use planning process, Quinones- 
Sanchez attended the kickoff celebration; her aide, DiBerardinis, 



served on the plan’s steering committee. 

The trouble started last year. ENPC 
leaders charge that, starting in early 2009, 
their councilwoman began to grow increas- 
ingly distant, rescheduling meetings and 
failing to give updates on the land acquisi- 
tion. Quinones-Sanchez says she worked 
with them throughout. Whatever the case, 
by m id-2009 ENPC members felt suffi- 
ciently frustrated to try anew tactic: They 
had members collect postcards to send to 
her office requesting a meeting. It mariced 
a turning point: The councilwoman found 
out. Relations began to sour rapidly. 

“We pissed her off We really did,” says 
Felicia Coward, executive director of the 
Friends Neighborhood Guild, an ENPC 
member. There were a couple ofus who ini- 
tially wanted to be conciliatory. ... It wasn’t 
until after she continued turning her back 
to us that it became unanimous that we 
just have to go hardball here." 

Coalition leaders describe Quinones- 
Sanchez as remote, negative and unwilling 
to give straight answers or commitments. 

“Hertactics are to always keep you wait- 
ing,” says Lichtash, of the WCRP, the only 
housingdeveloper in the coalition. “Why 
cant she tell us that yes, these five acres or 
some other five acres can be used this way?” 

Quinones-Sanchez points out that her 
office is already working with the WCRP 
on two other projects in the district, and 
accuses coalition leaders of using political 
theatrics to brush over competing claims 
to the lots they’ve selected, including plans 
by the Asoriacion of Puertorriqueftos en 
Marcha ( APM ), a powerhouse developer of 
affordable housing “They wunted to show 
the public they were doing something, but 
it was at my expense, “she says. 

But then, there's the chance that both 
parties will lose if they don’t patch up. 
Without the councilwoman’s help, the 
ENPC isn't likely to get its hands on 
some of the approximately §4 million in 
Neighborhood Transformation Initiative 
funding for the district Without the 
WCRP, the district might not get the kind 
of low -income rental housing the group 
specializes in. 

So far, neither ride shows signs ofbacking 
down. “Iam committed to their long-term 
goals but I will NOT be threatened by a 
group I meet with quarterly and that had 
NO reason to go down this road," Quinones- 
Sanchez said in an e-mail to City Paper. 

“We could lose, there’s no question,” says 
Lichtash. “But we can’t back off when 
we’ve gone so for down the road. . . . There 
are no permanent enemies. And no perma- 

(isaiah.thompson@citypaper.net) 




Celebrate National Library Week with 

Temple University Libraries 



FIRST LADY of PHILADELPHIA: 

The Life & Times of Deborah Franklin 

Monday, April 12, Performance 2:00 PM, Panel Discussion 3KH PM 
Benjamin Franklin's wife. Deborah Read Franklin, takes a long-overdue leap 
into the limelight m this one-woman show. She is unforgettable — the unsung 
First Lady of Philadelphia. After the performance, scholars Laura Levitt, Roland 
Williams, and Susan Klepp will, with wrtter/performer Roberta Skua discuss 
the role that historical methods played in the creation of this theatrical event 

Centered uxl Written fry Robtrto Sfwn end Dennis Mata 
Directed aid Addkkmaf DrcmuUifyy by Dand O'Connor. 



Renee Hobbs on Copyright, Fair Use and Digital Learning 
Tuesday, April 13, 1:0* PM 

Hobbs petitioned the U.S. Copyright Office for a cpedal exemption to the 
Digital Mifcnnium Copyright Act so that students and teachers can "rip" 

DVDs for educational project], including remixes and critical commentary. She 
wtll discuss that experience, along with her latest publication Copyright Quay 
How Far Use Supports Dtgkal Learning, during this Library Week program. 

Ail events are held in the Paley Library Lecture Hall, located on 
the Ground Root in Pdley Libidry on Temple's Main Campus 
@1210 Polect Walk 

Full schedule of programs in the Beyond die Page series; 
library.temple.edu 
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25th Anniversary Season 
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VESTED SOULS 



The elegant struggle of the Everyman in five vignettes. 



Friday & Saturday, April 9- 10,8pm 
and Sunday, April 1 1, 3pm 



Community Education Center • GbC Meeting House Theatre • 3300 Lancaster Avc. 
Pliila., PA 19104»2I53S7.19II •mvw.cecms.org 



SO 
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°expo 



Celebrate the 40 th Anniversary of Earth Day 
Philadelphia is Going Green! 

Philadelphia’s Premier Eco-Friendly Event 



April 16-18 • 10 am - 5pm 

Greater Philadelphia Expo Center 

100 Station Avenue • Oaks, PA 



featuring: 




®3cui 



Discover the science of 
Good Housekeeping and 
eco-products inside the 
futuristic ECO-DOME. 



• Nearly 200 booths & eco-exhibits 

• Pavilions devoted to home, building, baby & pet products 

• Presentations by eco-celebrity speakers & authors 

• Health, beauty & fashion, nutrition and wellness & more... 




Limited booth space still available, contact Bradford Rand: 
212.655.4505 x223 or BRand@GoGreenExpo.com 



Sponsors include: 

citypapen 0 responsibly : E3 fuels fS gfeps 



Meet & hear from race car driver & environmentalist 
Leilani Munter & State Representative Bryan R. Lentz 

Leilani sponsored by: Q qreenitwisave com 





For details visit: www.GoGreenExpo.com 



(normally $10) 

uurveLa. Usecode; citypaper 
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WALKING MAN: Mike 
Gallagher and his 
40-pound backpack 
will spend the next year 
or so traversing 
the country, en route 
to San Francisco. 




WALK ON 

A Philly man will walk across the country. He's not sure why, either. By Eric Pettersson 



11 kffl yon.’ 

Mike Gallagher isn’t joking. His dream is to walk across the 
country, from Philadelphia to San Francisco; he's put months 
of time and preparation into this adventure, and hell be damned if 
he gives it up to some two-bit mugger. He'll be carrying some small 
knives, mace and a police baton that his father, who used to work 
for the FBI, bought him for protection. 

Still, he hardly cuts an imposing figure. 

His thin frame is covered with tight-fitting clothes, topped with 
thick-rimmed glasses and long, choppy red hair. After a stint tour- 
ing as a videographer for his friends' underground rock bands 
( most notably on Warped Tour ’05), he ended up working a “geeky" 
job as an IT guy for St. Joseph’s University. He’s trained by reading 
about other peoples’ similar journeys in the past, and going on 12- 
to 20-mile walks with his loaded backpack daily. 

But still, he’s never done anything quite like this before; he’s 
not an outdoors enthusiast. “But that’s kind of how I want it to 
be,” he says. ‘I don’t want to be this super-prepared outdoorsy 
guy. ... I want to be like any ordinaiy person just thrown into a 
situation like this.” 

And he is taking a decidedly urban, tech-guy approach to what 
is, essentially, a cross-country camping trip that officially began 
April 5, his 27th birthday. He’ll camp on the side of the road or use 
couchsurfing.org to find places to stay. He’s meeting up with a pho- 
tographer friend in Indiana. In Michigan, hell stay with a woman 
who is currently boating from Brazil to Boston, and who will then 
bike from Boston, through Canada, to Michigan. 

Every two weeks or so hell find a real camp site and take a shower. 
Gallagher will have about 40 pounds on his back — a tent, sleeping 
bag small stove, some freeze-dried food, a change of clothes, a solar 
charger for his cell phone and camera and myriad other necessary 
tools — making the pace a slow and steady 10 to 20 miles per day, as 
he travels northwest to Wyoming and then down the Pacific Crest 
Trail. (See his full route on Google Maps by following the link on his 



blog thewalk2010.com.) 

As he goes, he will be blogging daily from his phone and film- 
ing constantly; the goal is to eventually turn his adventure into a 
documentary. The blog ( along with Twitter and ustream.tv) will 
capture the daily happenings of the trip, allowing the world to join 
Gallagher on his walk, getting a glimpse of both the country and 
his year of solitude, 

“It’s not just a point-A-to-point-B thing,’ he says. “It’s going to 
be a serious analysis of one person’s head, when they have noth- 
ing to do but think about what they’ve done, what’s going on, 
what they want to do.” 

But why is he doingit? Good question. 

When he first told friends of his plans, he says he had no clue 

what the answer was. He just 
felt it was something he had 
to do. “Tm still kind of fuzzy on 
file whole, exactly, *why’ thing,” 
he says. 

One part, he says, is simply 
the love of travel. It’s a chance 

than is possible in a car. A second part — probably the most signifi- 
cant — is th at for Gallagher, this trek represents a rite of passage. 
“I have this really kind of sick feeling that my whole life Fve had 
my hand held for every partof it,”he says. “I feel like Fve accom- 
plished a small amount, you know, but I really want to do some- 
thing that's 100 percent me, and big." 

Looking at himself in a cubical one day, he thought, “No, I don’t 
want this. This is really scary, because I could do this for the 
rest of my life.” His journey, then, begins by stepping outside of 
the standard American narrative — high school, college, career 
— and onto a path created on his own terms. (His last day of work 
was March 30.) 

While the blog will consist of simple updates on the walk, keep- 



“I’m a big 
believer in 
just not being 
a douche to 
people.” 



ing a careful balance between newsy and 
personal elements, the documentary will 
be more introspective, exploring the inner 
workings ofGallagher’s thoughts and 
feelings. He speaks of the walk with such 
importance that it almost takes on a spiri- 
tual nature. He is dear, however, that this 
is not a religious journey. 

“I used to go to church every day, and I 
used to be president of [the Fellowship of 
Christian Athletes] in high school and I 
did that whole thing. And then I went to 
college and I realized that a tat of religions 
are pretty equal, and have a lot of the 

Still, having that background has influ- 
enced the way in which Gallagher has 
gone about planning this journey. 

For starters, he knew he couldn’t take 
much with him and he didn't want to pay 
rent back home while he was away, so he 
just gave away everything he owned to 
people who needed it 

“Even though Fm not Christian any- 
more,” he says, “Fm still a very spiritual 
guy and I’m a big believer in just not being 
a douche to people, which in my opinion 
is what all religions teach. Just don't be a 
dick, you know? Just avoid being a dick, 
and you’ll be fine. Some of my friends are 
less fortunate than me, so I just ended up 
giving a lot of my stuff to them, trying to 
improve their life a tittle." 

He experienced setbacks even before 
hitting the road — or, at least, the side- 
walk — including the need for a new tent. 
One morning, after a practice camping 
run, he woke up to find it raining inside; 
he also discovered that he had a batch of 
malfunctioning camera memory cards. 
And then there's his miscalculation: He 
originally thought that if he walked 10 
miles per' day, he’d make it to the Emerald 
City in six months. Turns out, he was 
wrong: It could take twice that long. 

fessed on his bbg. 

Gallagher began the morning of his 
departure at friend Max's house on Second 
and Federal streets in South Philly, where 
he was eating breakfast. 

Max was fiddling with the radio. 

“Do you listen to PBR eveiy morning?” 
Gallagher asked. He meant NPR, and 
quickly caught himself: “Can I have a 
PBR?" 

His friend asked ifhe seriously wanted a 
beer, at 8 a.m “Do you have an 1PA?” 

His friend did, in fact Victory Hop Devil, 
his favorite. 

“I could use the curbs, "Gallagher replied. 

(eric.pettersson@citypaper. net.) 
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LO-FI 

MEANS 
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■ MEGHAN REMY CHOSE PHILADELPHIA. 

Armed with a magic counterfeit Greyhound ticket, she 
crisscrossed the U.S. and Canada for three months in 
2008, playing rock shows and looking for a new place to 
call home. Would it be the lazy left coast? Big, beautiftil, 
cliched New York? Montreal? Tbronto? 

She recalls the day she had some time to herself in 
Philadelphia, walking around Center City. At Broad and 
Chestnut she heard a voice singing to her from across 
the street. The singer was mainstay street perfonner 
Sonny Forriest Jr. Perhaps you’ve seen him around? He 
serenades passers-by with a microphone and speakers 
attached to his motorized wheelchair. 

The songwas “What’s Your Name,” a 1962 doo-wop 
classic by Don and Juan. It’s one of Remy’s favorites. 

They talked fora while and by the time they went 
their separate ways it was settled in her mind. Philly 
won the sweepstakes. 

A young veteran of the music scenes in both her native 
Chicago and Portland, Ore., Remy performs under the 
curiously plural moniker U.S. Girls.The“band"is just her 
and a whole mess of equipment: microphones, a busted 
drum machine, a failing four-track, an old reel-to-reel 
player and other less-than-cutting-edge electronic devic- 
es. Her songs are noisy, hazy things. Ghostly and all but 
incoherent, her voice rises and falls beneath thick layers 
of distortion and snippets ofwhite noise. There are hints 
and glimmers of recognizable rock conventions — a little 
bit of pop energy, an occasional catchy chorus — but it's 
pretty safe to say U.S. Girls is not for everyone. 

The catch-all label that fits here is "lo-fi,” although there 
are few stylistic similarities among the many bands and 
artists that get sorted that way. Suicide, a synth-punk duo 
that got its start with a few messy albums in the 1970s, is 
one ofthe earliest and most influential lo-fi groups.These 
days, garage bands with fiizzed-out vocalB like No Age, 
Times New Viking and Pissed Jeans get the tag. 

“I think U.S. Girls can be put into a subgenre within the 
female bliss' movement,” says KPC, a DJ at Princeton’s 
free-form radio station WPRB. He points to artists like 
LA Vampires, Psychic Reality and ffocahaunted. "The 
thing that separates U.S. Girls from this crowd, however, 
is her harsher sounds and use of extreme delay and echo.” 
She goes for gritty and low-tech, not pretty. 

For her part, Remy says she feels little philosophi- 
cal kinship with her contemporaries. She’s really into 
Springsteen and ’60s girl-groups. 

"I don’t think lo-fi means anything if you don’t have 
good songs, or something else going on,” she says over 
cigarettes and a mug of red wine in her Powelton Village 
apartment “Who wants to listen to static?” 

■ SINCE 1989, TOM LAX HAS RUN SILTBREEZE 

Records out of hisresidence on South Seventh Street. It's 
a small but revered indie label that’s released music by a 
number of lo-fi notables indudingThe Dead C, Monkey 
101, Guided By Voices and more recently TimesNew 
Viking and Pink Reason. Lax first heard U.S. Girls on "Art 
for Spastics,” a mixed-bag radio show on KDVS in Davis, 
Calif. He did a little Web searching and was soon hooked. 
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U.S. GIRLS BIG 

DREAMS AND STRANGE 
ADVENTURES IN LO-FI 
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BY PATRICK RAPA 



“She’s got a terrific voice. That initial track I heard was 
a cover of Springsteen’s 'Prove It All Night which die's 
reconstructed so it almost sounded like Suicide doingit. 
Butheroriginal material was the same; very cool and 
sparse, synthetic witha great use ofarhythm or drum 
machine. And then you add her singing over that, I dunno, 
she just struck me as an artist Td want to work with.” 

So he did. Before even meeting Remy (born Meghan 
Uremovich), Lax put out her first LP, Introducing, on 
Siltbreeze in 2008. Last month they followed it up with 
Go Grey. Music by U.S. Girls also turns up on singles 
and compilations put out by even smaller labels. You’re 
at least as likely to find her on vinyl, or even cassette, as 
you are a compact disc. 

Remy likes the distinct physicality of vinyl, and the 
warm sound. “CDs are digital," she sighs in her charm- 
ing Chicago accent. “It's a laser. You know, I don’t know 
nothing about lasers.” She gets up several times during 
our interview to choose and flip records. 

There's a utilitarian, almost low-tech vibe to many 
aspects of Remy's life, whether its by choice or necessity. 

She doesn't own a computer, so she goes to the library 
to check her e-mail and borrow movies and books. 
Somewhere along the way her DVD player’s remote con- 
trol got lost; she and her boyfriend/roommate have small 
piles of borrowed VHS tapes piled near the TV. 

Compared to some ofthe sketchy apartments she had 
in Chicago, where she grew up, her current pi ace is pretty 
sweet OK neighborhood, nobody dose enough to complain 
about noise, no inside walls but plenty of room. Still, she 
had to talk the landlord down on price a little. Right now 
she’s working two jobs, at a bakery and a record store, and 
financial issues seem to be in the background of many 
of her creative decisions. To hear her tell it, her music 
wouldn’t be quite so lo-fi if she could afford to do it up right. 

For the time being, she’s ldnda stuck with the $10 
fixer-upperguitar she got at a Goodwill in South Philly, 



the hand-me-down four-track recorder that sometimes 
behaves like a three-track, the drum machine with the 
broken output jack, fordng her to hold a mic up to its 
built-in speakers. None of her equipment adds robotic 
bleeps, or loops her sound. For shows, she prerecords 
tapes to sing and manipulate feedback over, with her 
mass of wires and effects pedals laid out on a table. 

The table is anew addition; until recently she simply 
crouched down on the floor, hunched oven almost hiding 
inside the sound and behind the equipment and the head- 
phones. “I became bipedal a few months ago,” she says 
wi 111 a laugh. “'Cause you sing a lot better whenyou aren’t 
in a crumpled mess on the floor. You can project.” 

So far everything she’s recorded has been in her bed- 
room, wherever that bedroom may be. But she would like 
to move on to a studio. “I wanna sound like Tom Petty,” she 
says. “I would love to make a record that wasclear.” 

That’s why she’s working her ass off this summer, to 
save money for a computer and, hopefully, some studio 
time with a full band."Againitjust comes down to financial 

kind of things I can use the Internet and Photoshop, 

Fm sure I can figure out how to use thegoddamn Garage 
Band or something." 

■ BRUCE SPRINGSTEEN’S "PROVE IT ALL NIGHT," 

from his 1978 album Darkness on the Edge ofTown, is a 
rollicking rock song about young lovers on the run. It’s 
got room for pounding pianos, a quick saxophone bridge 
and a blazing guitar solo. 

U.S. Girls does a version ofTrove It All Night’ on 
2008s Introducing, and its pretty much unrecognizable. 
A percussive clang goes boom boom-boom for the entire 
two minutes while Remy* s strong spectral voice hovers 
overtop, but also reverberates as if at the other aid of a 
subway tunnel. Thin hisses and breaths materialize and 
disappear periodically. 
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If this version shares anything with the original, it’s 
a sense of desperation for its two protagonists. “But if 
dreams came true, oh, wouldn’t that be nice/ But tiiis 
ain’t no dream we’re living through tonight. "That’s what 
Springsteen sings in the original. In the U.S. Girls version, 
individual words are difficult to make out. Instead, it's the 
mood that gets the urgency across. You have to feel it. 

Makes you wonder what the Boss would think, if he 
heard it. Remy did try to track him down and give him 
a copy once. She was on a tour stop in Atlanta when she 
heard her idol was recording what would become Magic 
at a studio not far away. She drove out there only to be told 
he’d left for tire weekend. Instead she had to settle for see- 
ing his guitar and dropping off a burned CD of her music. 

“I was expecting to get a call like, 'This is Bruce. I 
heard your cover we gotta work together,’” she laughs. 
“He loves weird shit! He covered Suicide.” 

Which brings up an interesting point: Remy knows 



her shit is weird. She’s sung and played drums, guitar 
and bass in normal, or more normal bands (among them: 
Me Con, Hustler White, Silver Crime), when she lived 
in Chicago and Portland. She’s toured all over North 
America and Europe, and weathered more than a few 
puzzled reactions in rock clubs. 

“It's different making a record when you know an indi- 
vidual’s gonna get it,” she says. "Playing live you have to 
get your point across immediately to a group of people." 
For her, music-making is a solitary thing, something she 
does alone, and indeed it can sound lonely. 

“She’s clearly worked out things in a very distinct 
vocabulary based on some simplistic, an almost ghetto 
variety of cxperimentalism observes Brian Turner, a 
DJ and music director at WFMU in Jersey City. 

“The way it’s made is how it comes out on record, or live. I 
hate to say it's all self-contained, but she definitely knows 
how to instantly take you to that place and its portability 
is an asset to it. There’s a simplistic means of making this 
big foggy soundscape she sings and plays through.” 

And she’s played through them a lot. Just back from 
a two-month tour across France, Britain, Sweden and 
Italy, Remy says she’s never said no to a chance to hit 
the road, often piggybacking on a friend's band and tour. 
It's often been an improvised thing, booking and playing 
shows on the fly. 



“Now I’m just feeling more strategic about tilings. And 
not just about being a road warrior anymore.” 

“I don’t know if I would do a full U.S. tour ever again. 
It's just not financially viable,” she says. “Unless you’re 
like Animal Collective or something, you don't make 
money and you just get sick and come home broke.” 

And then there's the small matter of being understood, 
finding an audience that's into what she’s doing. U.S. 
Girls isn’t so alien that these songs — ostensibly about 
love, crime and observational politics — couldn't hook 
an open-minded listener. 

On the other side of all those lo-fi snaps and crackles, 
just past the blown-out vocals and muted notes, you just 
might find a soul singer. 

“I wanna be, like, the Supremes. But there’s no way I 
can be the Supremes. I don't have the equipment that 
those people were using, none of the instruments they 
were playing. Or that kind of recording equipment. I'm 
not from that time period. I can't write the way Holland- 
Dozier-Holland wrote. I can’t do that stuff but," she 
pauses, “I’m trying the best way that I know how to try 
to convey my dream music.” 

(palQcitypaper. net) 

with Mi Amt, Hot Guts and My Mind, Danger Dang e r Gallery. S 013 
Baltimore Ave., myspace.com / dangerdangergollery. 
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BOX OFFICE AND 
CONCERT LOCATION 
THE WILMA THEATER 
265 S BROAD STREET 


April 8 7:30pm 

(Tickets S50-S1 00, call 215.569.4060) 

April 9 8:00pm 

April 1 0 3:00pm + 8:00pm 


PHILA PA 19107 
(BROAD AND SPRUCE) 

TO PURCHASE TICKETS 


April 1 1 3:00pm 
S2S Tickets 

S15 Senior, Students and Dance Pass 


WILMATHEATE R.ORG 
(215) 5H6.782H 


Tickets 2 15,546.7824 

wilma theater.org 


ADDITIONAL INFO 
RUDDYDANCE.ORG 
(215) S69.U060 


Company o) Dance*, RUc Calendec. 
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HmhjH^Dmrte Homer HL.Jmt Mb. (kMelb Revbefc 




amts HSBC <P 




Saturday, April 10 6:30 to 10:00 p.m. 
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Tickets: 

* Sjo in advance at sapphirefund.org 
($6o at the door) 

Includes complimentary bar, hors d ’oeuvres and play chips! 
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For your chance to win a pass 
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www.theclaystudio.org 

137-139 NORTH SECOND STREET, PHILADELPHIA, PENNSYLVANIA 19106 







EMIL BAUMANN: PAINTINGS 

Through April 1 6, University City Arts League, 4226 
Spruce St.. 21 5-382- 781 1, ucartsleague.org 

> it is not obvious from his paintings that Emil 
Baumann is sometimes called an "outsider artist ” 
Hisabstract compositions have won two prizes at 
the Contemporary Art Gallery in Nairobi; locally, 
he's shown in well-regarded spaces including PARA 
and Nexus Gallery. 

Painting is a primary means of expression for 
Baumann. He does not title or explain his paintings, 
but they speak vividly to the viewer. They do not 
represent things or tel I stories in expected ways. 
However, with surprising ease, the networks of 
bands and irregular areasof color comm unicatea 
palpable, ineffable emotional aura; we feel content 
to simply be with these paintings, 

Baumanns vocabulary of materials is sophisti- 
cated and clearly the result of experimentation and 
u experience. Oil pastels, watercolors, acrylic and 
i pencilsareworkedtogeiherinlayered.lucidharmo- 
jjj nies. Heseems to use maskingas away of defini ng 
£ shapes and patterns. Baumann consistently treats 
^ lines, including ribbon-like dashes, as forms that 
- are often themselves decorated with additional 
= elaborated lines. Thefeeling is active and vaguely 
«- urban. We mightthinkof girdersor bridges orfaces 
j orsignage. but none of thatis explicit 
\ UniversityCityArtsLeague’smaterialsonthis 

' work relate it to dreams and to the lost continent 
3 of Atlantis. As culture critic Celeste Olalquiaga has 
= pointed out the Atlantis disaster myth has per- 
5 versely evolved from that of undersea death trap 
«• Into a nostalgic vision of luxury. 

S From Wassily Kandinsky to Philadelphia's Moe 

X Brooker, abstract painters have often linked their 
5 compositions to music, and the viewer senses 
< that relationship. There's structure and order in 
a Baumann's paintings, but it feels more II ke the 
S rhythm of living sounds than like composed, even 
? improvised, music. I think John Cage might have 
f understood it 




film festival 

SCREEN CAPTURE 

The Philadelphia Rim Society courts cinephiles 
with a free mini-festival. 



PHILADELPHIA FILM FESTIVAL SPRING PREVIEW 

Fri.-Sun., April 9-11, various limes, free. Prime Music Theater, 1412 
Chestnut Si., 215-253-3599, filmadelphia.org 

W hen die Cinema Alliance announced in January it was 
cancelingits annual Cinefest due to lack offunding, a 
gaping hole was left in the calendars of Philadelphia 
cinephiles. Never fear: The Philadelphia Film Society has 
swooped in with a Spring Preview — three days of never-seen- 
in-Philly films all for the tow, tow price of absolutely nothing. The 
11 -film mini-festis a precursor to the full-length version planned 
for the fall (Oct. 14-24), which PFS says will consist of more mov- 
ies than last year’s 181/2 Philadelphia Film Fest. Tickets for this 
weekend's films can be reserved ahead of time at PFS’s Web site 
(filmadelphia.org); a limited number of rush tickets will be made 
available at each screening, with lines forming an hourprior to 

THE GOOD, THE BAD AND THE WEIRD I ✓ 

Title notwithstanding, the movie Kim Ji-Woon's (A Title of Two 
Sisters) self-dubbed"kimchi Western” most resembles is Sergio 



which style drives the stagecoach while story chokes on dust 
in the back. There’s plenty of plot, mostly involving the posses- 
sion of a map that points to an unknown treasure somewhere in 
Japanese-controlled Manchuria, but trying to follow the hectic 
back-and-forth would only distract from the fun. Kim, who 
contrives to light sawdust-strewn saloons in the emerald and 
scarlet hue of the nightclubs in A Bittersweet Life, shoots every 
scene and builds every sequence as if it’s his last, pushing past 
mere excess into almost surreal abandon. You don't feel the mad 
passion of Leone behind it, but a steadily spreading grin that 
never stops growing. — Sam 
Adams <4 1 11, 5p.m.) 

HARRY BROWN I ✓ 

Michael Caine stars as the 
title character — an ex- 
Marine pensioner who goes on 
a killing spree to clean up the 
estate (projects, to us) where 
he lives. After his best (and 
only) friend is killed by a rov- 
ing young gang, Brown digs up the murderous memories of his 
days serving in Northern Ireland and goes after the estate scum, 
offing them in various bloody ways. First-time feature director 
Daniel Barber seems to be making a comment on the rise of vio- 
lence, but it rings hollow. Brown is a sympathetic killer because 
he's the only fleshed-out character, everyone else is a blood- 
thirsty thug or ignorant lawman (except, perhaps, the detective 



Three days 
of never- 
seen-in-Philly 
films all for 
the low, low 
price of 
absolutely 
nothing. 



(r_rice@citypaper. net) 



Leone’s Once Upon a Time in the West, an operatic 




you know it’s a special occasion 



kaleidoscope 

► dvd 

The fact that John Huston's The African 
Queen wasn’t an DVD was like having 
Chase Utley on yourteam but never let- 
ting him play. Finally, Queen gets its due 
on DVD and Blu-ray. Katharine Hepburn 
plays a heroic Methodist missionary who 
must rely on the gruff handsome Charlie 
(Humphrey Bogart) to ferry her out of German-controlled East 
Africa during WWI. After you’ve caught this flick, watch Clint 
Eastwood's Wh ile Hun ter, Black Heart, loosely based on Queen's 
plagued production. —Molly Eichel 




► theater 

Theatre Horizon’s production of Neil LaBute's Fat P/g(April 9 to 
May 1, theatrehorizon.org) examines an unbalanced relationship 
— the woman is twice as large as the man. In this dark rom-com, 
the male lead must decide whether to stand up for the volup- 
tuous lady he loves, or cave to pressure from his critical friends. 
“Audience members think they’ll feel a certain way after it," says 
artistic director Erin Reilly, “and will come out feeling something 
completely different." —Emily Currier 



► rock/festival 
If we’re sending you to a frat house, you 
know it’s a special occasion. This Saturday, 

“anti-ffat" Pi Lam ( 3914 Spruce St., 

myspace.com/thepilam) continues its 
Human Barbecue tradition — a full day 
of food and bands. The lineup: Blues Control, 

Home Blitz, These United States, The 
Extraordinaires, Hot Guts and a whole bunch more. Starts at noon. 
Never ends. — Patrick Rapa 



Tuesday nights are chock-kill of gotta-see-it 
TV, butif you aren't watching Justified ( 10 
p.m. on FX), you need to re-evaluate your 
life. The series centers on Elmore Leonard 
character U.S. Marshal Ray lan Givens 
(Timothy Olyphant), shipped off to police 
the Kentucky hill country where he was 
bom. Leonard's work translates exceptionally well to the screen, 
and each character walks, talks and acts like his stock player, 
slinking around with a cool, calm badassery. For Olyphant fans, 
it's a modern-day Deadwood, sans the constant use of the word 
“cocksucker." — Molly Eichel 
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LADIES LUNCHING: Writer-director Gianni 
Di Gregorio plays a bachelor caring for three 



MID-AUGUST LUNCH 



B AS SHIMMERING AND insubstantial as heat haze, the first film by Gianni 
Di Gregorio is an evanescent pleasure, an airy morsel that dissolves on the 
tongue, imparting only the faintest hint of flavor. A co-writer of the far meatier 
Gomorrah , Di Gregorio capitalized on that film’s success to put himself on 
screen as a saggy-eyed bachelor caring for his elderly mother, played with 
leathery resolve by nonprofessional Valeria De Frandscis. With no apparent 
personal needs beyond a steady stream of chilled Chablis.he’s content to bake 
in the small-town sun, but exigencies come 
calling in the form of unpaid condo fees and the 
building manager's aged mother, whom he’s 
keen to fob off so he can split for the August 
holiday. After a nagging ailment flares up, Di 
Gregorio finds himself in charge of his doctor’s 



veil, ru 
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home for spirited golden-agers. At less than an 
hour and a quarter, Mid-August Lunch is fleet- 
ing and almost purposefully slight, devoted 
to the intangible pleasures of aimless conver- 
sation, even the contentious kind.The old 
women quarrel over TV privileges and frus- 
trate Di Gregorio’s attempt to enforce a restricted diet, which eschews heavy 
sauces and breaded cutlets in favor of baked pasta and vegetable broth. That 
bill of fare, repeatedly characterized as “light," serves as an apt metonym for 
the film itself, with its casual, unstudied performances and offhanded cam- 
erawork. It could use a dash of salt, but it leaves plenty of time to grab a real 
meal afterward. — Sam Adams 




reconsiderme 



OVER THE WALL 

► no O ne HAS more ambivalence about The 
Wallflowers than The Wallflowers. Nearly five 
years aftertheirlast album, they've madenomove- 
| menttowardrecording.andlastyearstourtosup- 
poit agreatest-hlts collection Included singer-gui- 
tarist Jakob Dylan, longtime bassist Greg Rlchling 
and a few more recent recruits, but not mainstay 
Rami Jaffee, whose keyboards are as integral to 
the band's sound as Dylan's voice. 

Dylan's got I ittle reason to revive thegroup; with 
his second solo album, he proves he's more than 
capable of bearing the weight Not that he's out on 
hlsown. Women + G)unfy( Columbia) reunites him 
with producerT Bone Burnett for the first lime since 
The Wallfloivers' 1996 breakthrough, Bringing Down 
the Horse, and they're joined by sterling session 
players, including pedal steel master Greg Leisz and 
guitarist Marc Ribot Best cf all. Neko Case and Kelly 
Hogan's harmonies elevate melancholy material 
like "Everybody’s Hurting" and “Down on Our Own 
| Shield.”Thesepeopleknowwhatthey’redoing,and 
: they've done itwell; though Dylan's as loquacious 
< asongwriteras ever, you'llbeableto sing along to 
I thechorusesbythesecondlistea 

If history servesas a guide, you'll be able tosi ng 
along for quite some time. Fourteen years after i ts 
release, Bringing Dorn the Horse Sands tall, with 
each hit propelling the next: “One Headlight'' into 
"6th Avenue Heartache, ” "Three Marienas" into "The 
Difference. ” Dylan'sdelivery — equal parts passion 
and reserve —sears the lyrics into your skull, and 
the guitar twang and organ whir haveaged well. At 
the time, radio's wholehearted embrace wasmet by 
abac klash just asinstant Critics found it particularly 
galli ng that the upstart had as many top-1 0 hits on 
one dlscas his dad had had in his whole career, and 
that he went platinum quickerthan hisold man ever 
j would.ButchargesthathewasridingBob'scoat- 
; tails don't stick; any resemblance is due as much 
to Jaffee, whose organs are eerily reminiscentof Al 
; KoopersworkwiththeelderDylan.Listeningtoit 
now, if s hard to hear anything buta young frontman 
finding hisfooting, and gratifying to know he sstill 
i forging his own path. 

(m_nne@citypaper.net) 
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— played by Emily Mortimer — who begins to suspect Brown). 
But Barber is adept at creating suspense — even if it’s just for the 
senseless violence rather than for a purpose — and he's aided by 
the excellent production design of Have Quinn and cinematog- 
rapher Martin Ruhe, who work together to truly make Brown’s 
estate look like hell. —Molly Eichel (4 1 11, 9:45p.m.) 

I AM LOVE I ✓✓ 

Luca Guadagnino's sprawling family saga is a gloriously over- 
wrought beast thataptly lays claim to its characters’ Russo-Italian 
heritage. The movie begins in classical style, with a grand banquet 
at which the future of the family-run textile concern is laid out 
with a sense of occasion usually reserved for matters of state. 

[j But Guadagnino's focus is not the filial succession of the family's 
z - industrial empire but its immigrant matriarch, a transplanted 
Jj Russian played by Tilda Swinton whose attempts to efface her 
2 own past crumble as the family rushes into the future. The 

- movie's pointed stylistic eccentricities — drifting zooms that 

- gravitate toward incidental detail, a booming score composed 
‘ of repurposed John Adams compositions — are so reminiscent 
«- of Amaud Desplechin's Kings and Queen and A Christmas Idle 
j that the resemblance can be distracting. But then Desplechin 

f never cast Swinton, whose very presence acts as a ballast against 
Guadagnino’s fanciest flights. — &A. (4/9,5 p.m.) 

Z THE JONESES 

g If product placement seems to invade your living room set every 
% night, just wait until it moves in next door. The newest arriv- 
> als in an affluent suburban community seem like the perfect 
5 family — gorgeous, stylish parents ( David Duchovny and Demi 
| Moore), picture-perfect kids (Ben Hollingsworth and Amber 
5 Heard) — butthat’s because they've been planned that way.The 
a Joneses are, in fact, not a family at all, but a guerrilla market- 

- ing campaign brought to life. First-time director Derrick Borte 

t assembles an enticing package, but as soon as the pitch is made. 



he engages in a fatal bait-and-switch. Halfway in, the film sud- 
denly strives for grand tragedy, burdening each member of the 
faux-family with soap opera secrets and defanging the satirical 
bite inherent in its premise. — Shaun Brady (4 / 10, 10p.m.) 

LOOKING FOR ERIC I W 

The stoiy of a depressed Manchester postman (Steve Evets) whose 
guardian angel takes the form of soccer star Eric Cantona returns 
director Ken Loach to the heights of Riff-Raff and Raining Stones 
— winning stories of woricing-class life whose politics were inte- 
grated rather than smeared on top. A devoted Man U fen, albeit 
one who can’t afford tickets in the Rupert Murdoch era, Evets 
is a good-natured but weak-willed single father to two teenage 
stepsons, plagued with panic 
attacks and a tenuous sense of 
self But when he's at a particu- 
larly low ebb, Cantona begins 
appearing in his bedroom, 
dispensing French proverbs 
and helping Evets take back 
the reins of his life. The con- 
ceit could be irreparably coy if 
Loach didn't play it absolutely 

such a lovable screwup that 
we’re happy to see whatever he sees. — SA (4 19, 7:30p.m.) 

NO CROSSOVER: THE TRIALOF ALLEN IVERSON I ✓ 

Hoop Dreams director Steve James turns his lens on Allen Iverson, 
who grew up in his hometown of Hampton, Va. While James was 
living in Chicago, his dad — a lifelong local sports fanatic — sent 
him clippings of the promising ‘Bubba Chuck," whose easy path 
to stardom was impeded after he was arrested and convicted of 
participating in an allegedly racially motivated fight in a bowl- 
ing alley (Iverson said he was shuffled out ofthe alley before the 
violence erupted; prosecutors disagreed). James dissects Iverson’s 
case via a discussion of buried small-town racial tensions and 



A lesser 
documen- 
tarian might 
have drawn 
conclusions; 
James does 
not fall into 
those traps. 



personal history (a former police chief 
agrees to an interview only because James' 
mother', who also appears, browbeats him 
into it). iVo Crossover, made for ESPN’s 30 
for 30 series, suffers from James’ inability 
to land interviews with players in the trial 
— specifically Iverson. But, where a lesser 

conclusions from his research, James 
does not fall into those same traps. — M.E. 
(4/ 11,7:45 p.mj 

THE SQUARE I ✓✓ 

Delivering on the promise director Nash 
Edgerton displayed in his short. Spider 
(which unspools here, too), The Square 
alternates between nervous hilarity and 
gas p-in during shock. After Carla ( Claire 
van der Boo m ) discovers her husband's 
bag of cash, she gives her married lover, 
Roy (David Roberts), an ultimatum; Help 
her steal the cash and escape or she will 
end their relationship. Ray reluctantly, 
perhaps foolishly, agrees. Using the kick- 
backs he’s getting at work, Ray hires an 
arsonist (Joel Edgerton, the director's 
brother and co-screenwriter) to mask 
their crime. This being a film noir, nothing 
goes as planned. Soon, Ray is being black- 
mailed, and he must discover his tormen- 
tor and cover his tracks. Edgerton ratch- 
ets up the tension throughout, boxing Ray 
and Carla into tight, uncomfortable situ- 
ations that are riveting to the end, when 
the filmmaker pulls the rug — if not the 
floor — out from under everyone. — Gar/ 
M. Kramer (4/9, 9:45 p.m.) 

TALES FROM THE GOLDEN AGE I ✓ 

Anthology films are scattershot by nature, 
but Cristian Mungiu’s partial follow-up to 
4 Months, 3 Weeks and 2 Days is at least 
committed to its incoherence. Devoting its 
five Mungiu-scripted segments toillus- 
trating urban legends from the heyday of 

Mungiu with four relatively unseasoned 
directors and assigns credit collectively. 
Rather than 4 Months’ urgent naturalism, 
Idles tends toward the absurd, emphasiz- 
ing the baroque contortions of totalitar- 
ian life: villagers who scurry making 
preparations for a delegation that never 
arrives, or the panic that sets in at a small 
newspaper over the precise management 
of a dictator’s photograph. It's unremark- 
able but well-managed stuff albeit not 
nearly wide-ranging enough to justify 
the movie’s lengthy running time. — SA. 
(4/ 10,3 p.m.) 
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Pursue your creative passion at The Art Institute of 
Philadelphia. Whichever program of study you choose, 
enjoy and ultimately enhance your life's path as you 
begin your journey on a career to last a lifetime. 
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• Free Parking 
•Great after a workout 

* Facial Beauty 

PROFESS IOKAL SERVICE Ball Cjnwyl PA 19004 
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What 
Is Your 
Risk of 
Disease? 

i The University of Pennsylvania 
S is recruiting volunteers for the 
t Triumphant Living Collaborative 
“ Program. This research study 
; is an opportunity for African 
American men and women to 
I learn aoout the impact of health 
S behaviors on disease risk. 



If you are age 18 or older 
and live in Philadelphia, 
call to learn more about 
the study and to find out 
if you are eligible. 



1 215 - 746-7281 
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visual art i 

TALKING IN MATHS 

For multimedia artist Jebney Lewis, global 
warming is an equation waiting to be solved. 

By Bruce Walsh 

T he vintage defroster isn’t quite doing the trick in Jebney 
Lewis’ 1989 Tbyota pickup. 

He leans over the wheel and rubs his shirtsleeve across 
the windshield. “Coming from a tech theater background, I hard- 
ly ever say, “If I could do anything I want, what would I do?” he 
says, working the glass. “I’m usually more like, ‘Well, I have this 
twig and four nails, what can I do with that?” 

Since 2005, lewis has been a go-to technical director for experi- 
mental theater artists like Pig Iron Theatre Co. andThaddeus 
Phillips. He specializes in doing a lot with a little (read: bringing 
taxidermied animals to life in the 2008 Live Arts Festival's Flesh 
and Blood and Fish and Fowl). 

But with works like the sculptural “Bifurcation, Hysteresis, 
Catastrophe" — which opens tonight at Nexus Foundation in 
Fishtown — Lewis is finally starting to lead his own conceptual 
projects. 

The independent turn began with last year’s “Yard Songs," 
a multimedia elegy of the American train industry. Built with 
salvaged industrial steel, Lewis constructed a hand-pumped 
vintage railcar that glided down abandoned trolley tracks in 
South Kensington. With live period music and lectures by area 
scholars, the Crane Arts show brought together dozens of artists 
and enthusiasts. 

“Basically, work is an excuse to bring people I love together 
around an idea,” he says, driving down Columbus Boulevard, en 
route to ameetingwith his current collaborators. 

His latest project is much smaller in scale — and therefore more 
intimate for the three involved: Lewis, artist K.R. Wood and math- 
ematical biologist Tbdd Parsons. The close friends are attempting 
to create a visual experience that viscerally communicates the 
complex math behind environmental collapse. 

Hunched over a hot cup of tea in Wood’s kitchen, Lewis recalls a 
conversation that inspired the project: “I think I asked you. What 
topic in your field is the most important for people to understand?" 



“I guess 1 said something about dynamics in hysteresis," says 
Parsons, who studies and writes about environmental science at 
the University of Pennsylvania. 

“The idea is that you can go a long time with the temperature 
changing, but then you cross a tipping point, and there’s an instant 
transformation: All of a sudden the forest becomes grassland. . . . 
When that happens, even if you went bade to the original tem- 
perature, you couldn’t correctit. You actually have to take the tem- 
perature way, way back to hit a different tipping point. That's the 
hysteresis loop.” 

Standing in her basement. Wood runs her finger across one of 
the seams on the sculpture. She has painstakingly sewn hun- 
dreds of plastic bag fragments onto a lightweight wooden frame. 
“I’ve been collecting different colored bags for several years. It’s 
a little unhealthy,” she says with a laugh. “I guess I just think 
they’re beautiful.” 

Lewis saw a similar tapestry by Wood at a recent show, and 
decided to connect her art 
with Parsons’ concepts. 

He began crafting delicate 
armatures out of reclaimed 
industrial pallets. The frames 
work with Wood’s translucent 
quilts to create a stained 
glass effect. Each panel spans 
about 14 feet, representing 
separate ecosystems. When 
the panels are finally sus- 
:ators hope to shed some light 

land can become desert. And it can all happen much faster than 
we think. 

“Without being really heavy-handed about it, to make a piece 
about environmental degradation and change using plastic bags 
and discarded wood seemed really fascinating to me,” says Lewis, 
as he holds one of the panels up to the light. 

Ibtal production budget for“Bifurcation, Hysteresis, Cata- 
strophe": $25. Maybe less. 

leditoriallScitypaper.net) 

*~Bifurcation, Hysteresis, Catastrophe." opening reception Thu., April 8.6.9 
p.m., free. through May 8, Nexus Foundation for Today's Art, NOON. American 



“Basically, 
work is an 
excuse to 
bring people 
I love togeth- 
er around 
an idea.” 
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STRANGE DAYS 

Tom DiCillo's Doors documentary 
unearths rare footage of the 
Lizard King. By Molly Eichel 




B WHEN YOU'RE STRANGE I Fri.,April9, 
screening starts at dusk, free. Piazza at Schmidts, 1050 N, 
Hancock St., 267-455 0471. atthepiazza.com 

T here’s an early scene in Tom DiCillo’s docu- 
mentary When You're Strange in which each 
member ofThe Doors is asked who they are 
and what they do. While the other members duti- 
fully state their full names, their lead singer simply 
responds, "Jim." When asked for his job, he smiles 
slyly at the camera. Why, he’s only the Lizard King. 

It’s these rarely seen pieces of footage that elevate 
When You're Strange above its by-the-numbers 
rock-doc trappings. Jim Oast name Morrison) and 
keyboardist Kay Manzarek were film majors at 



UCLA, leading them to cap- 
tine performances and private 
moments — including the scene 
where a bearded Morrison is driv- 
ing to Joshua Tree N ational Park, 
listening to the radio as his death 
is announced — that DiCillo uses 
to illustrate the rise and fall of 
The Doors, focusing most on their 
enigmatic lead singer. 

But DiCillo’s gold mine of foot- 
age is also where he falters, let- 
ting it tell the story without giv- 

Depp narrates, but never lets 
anyone speak for themselves. We 
hear what Manzarek and drum- 
mer John Densmore thought 
from Depp, never from their own 
mouths. Other than the unseen 
film, DiCillo drops few bomb- 
shells and preaches only to The 
Doors’ choir. At the end of When 
You're Strange, Morrison will 
either remain a Christ-like poet 
who tragically died too young, or 
another douchebag who confused 
celebrity with genius. 

( molly. eichelQcilypaper. net) 
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U/1UA/Vt l<t» 



ORESH 

^AncE coniPAnY 

APRIL 29 - MAY 2, 2010 



U koine of Philadelphia > • company 







arts picks 



| arts & entertainment ] 




mwDG'ir 









f r *#h. 



WHIN: April 12. Doors at 7 30. Slorr begins ot 0 30 
WHINE: World CaFe Live, 3025 Walnut Si 
THEM!: Ported Storm 

All agas avant, (3 Youngling OrwH tpaamh 






TUES: Quizzo 
$ 6 Yuengling Pictures 
$ 2.50 Yuengling bottle 

THURS: Open Mic Night 
SUN: Latin Night 



FEATURING: THE CHUBBY KNUCKLE BURGER 

OPEN 6pm til 2am (Kitchen Open til 2am) 
Located on 16th & McKean 

267-467-1817 




Draft Beer 
Sierra Nevada 
Victory Hop Devil 
Troegs Nugget Nectar 
Victory Prima 
Sunset Wheat 
Pabst 

Miller Light 
New Bold 
1PA 

Sam Adams Boston Lager 
Cherry Wheat 
Yards 

Yuengling: Lager 
Bock 

Flying Fish 

TAPS CHANGE 
MONTHLY 

AWESOME!! 



Saturday, April 17, MLK Drive 
www.5krunforcleanair.org 



Clean Air 

Codified Groon Run 
Eco-Friandly Goodies 
Reusable Run Bags 
Fun far All Ages 

Jo ii Clean Air Covncil (or 

Philcdelph a's Largest Earth Day Celebration 





+ NERVE 

You’ve got to admire local actors like Leah Walton and Charlie DelMarcelle, who piece 
together careers doing quality work for small theater companies, sometimes with no 
break between gigs. Walton vaults from the delightful absurdity ofldiopathic Ridicu- 
lopathy Consortium’s The Gnadiges Fraulein (which closed April 3 ) to tonight’ s opening 
of Azuka Theatre’s Philadelphia premiere of Nerve — opposite DelMarcelle, who at least 
got a little breather after EgoPo’s equally absurd and delightful Waiting for Godot (which 
closed March 28). Adam Szymkowicz's dark comedy, directed by Azuka Producing Artistic 
Director Kevin Glaccum, explores a relationship spawned in cyberspace. Modern dance 
and puppets help tell their story, so neither performer has left absurdity behind. 

—Mark Cotta 



Through May 2. S1S-S2S. Azuka Theatre at the Latvian Society. 5 31 N. Seventh St . 215-733-0255. 



STRETCH 

Susan Bemfield’s Stretch (A Fantasia) is less 
about history than about coping with history 
happening around us. People’s Light & Theatre 
Co.’s Alda Cortese plays Rose Mary Woods in her 
2004 nursing home decline, when she ruefully 
calls herself little more than a Jeopardy question 
for her Watergate role as Richard Nixon's tape- 
recording secretary. Through her curmudgeonly 
conversations with a retired history teacher 
(Tom Teti) and a stoner orderly (Jefferson 
Haynes), Woods’ status as living history shapes 
their, and our, views of past, present and future politics. Those of a certain age will ap- 
preciate Woods’ acerbic Nixon recollections, but all can connect with her spunky defiance 
in director Daniella Topol's witty production, with music employing typewriters and tape 
recorders by Broken Chord Collective. 

—Mark Cotta 



Through April 25. $29-548. People's Light & Theatre Co., 39 Conestoga Road. Malvern, 610-644-3500 , 
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► rock/pop/goth/cabaret 



-BABY DEE/DAVID E. WILLIAMS 

Cleveland’s Baby Dee (pictured) has been a church organist, a circus tricyclist, a 
harpist, a go-go dancer, a barkeep at Manhattan's famed Pyramid Club, a Johnson for 
Antony and the Johnsons and, once upon a time, a man. It took all those experiences 
to create the confessional cabaret and rickety operatic vocals of Safe Inside the Day 
and the softer-strung spare new CD Book of Songs for Anne Marie. Sharing the bill 
at World Cafe Live is David E. Williams, the interpreter of Northern (Philadelphia) 
Gothic death, decay and medical oddities and a local legend since the ’80s. He has 
recorded a slew of delightfully panicky and theatrical albums but played far too few 
shows to promote them. Now that he owns GERM Books and Gallery in Fish town and 
last year released his most accessibly melodic album. Every Missing Duck is a Duck 
Missed (Disques de Lapin), Williams is playing the big rooms and filling them with his 
quavering vocals and scary-ass stories. 

— A.D. Amorosl 

Thu., April 8.9 p.m,$l4.$15.Worid Caft Live. 3025 Walnut St, 2 15-222- 14Q0.woridcafdive.com. 



► f olk/americana 




+ PAPER BIRD 



in the streets of Breckenridge to serenading 
thousands at Red Rocks Am pthitheater last 
year, these Denverite darlings have soaked in 
all the best their home state has to offer, and 
they're here to share some of that Colorado 
lovin’ with us back-Easters. The septet’s A 
Sky U nderground EP — just reissued by 
Philly’s own Park the Van — boasts a potent, 
passionate blend of old-timey mountain soul, 
feisty modem folk and a sprinkle of vintage hot jazz, 
heavenly trio harmonies. 



► rock/pop 



► folk/world 



+ ALOHA 




streak— tosay nothing oftheiravant -jazz kick and 
deeply emotional lyricism — they'd be Ohio- born's 
Aloha. They extend that subtle drama and improvi- 
satlonal largesse on their new CD HomeAcres{Po\y- 
vlnyl). Some standout tunes — like "Waterwheel" 
—are denserand prog- rockier than their usual stuff 
and doubly melodic to bool 

— A.D.Amorosi 



Sat., April 10, 7 30p.m.. St 0. MthEcstahcSunshm. KungFu 
Necktie, l2S0N.FiontSt. 215-291-4919. kimghmecktie.com. 

>■ indie/art-pop 

+ TUNE-YARDS 

tllnE-yArDs, the one-woman deconsbuctionist pop 
project of Oakland’s Merrill Garbus, has gotta be the 
oddest inclusion in this year's Roots Picnic lineup. Then 
again , sh e'd be an odd bi id in just about any com pany 
— uncommonly-of-a-feather current toumiate Xiu 
Xlu excepted. Her visceral ly inbmate creations filter 
homemade art-funk, freak- folk ukulele warb les, punk- 
Ish clatter, prlmitlvist wailing and dangerously slinky 
R&B through a dirt-simple recording setup, folding 
together violence and sweetness in a manner that's 
hard to fathom even after m ultiple spinsof her striking, 
surprisingly captivating debut BtHd-BrAjNs{AK3). 

— K. Ross Hoffman 



Tue., April 13, 8p.m., S 12 wthXu Xiu. First Unitarian Church , 
2125 ChestnutSt, 877-435-9842 r5ptoduabns.com. 



► rock/pop 

+ UNIVOX 

Maybe It's that dirty garage sound offset by those 

at once sometimes!), or maybe it s the dark, smirking 
lyrics. Not sure, butthere’ssomething reallyr'ghtabout 
the way thlsPhilly four-piece thinks rock n ' roll should 
sound . U nivoxs new self-titled de but is an am bilious 
and confident opening statementclever, Kinksy, punky, 
poppy and pretty, but not too pretty, you know? 

—Patrick Rapa 



+ PHILLY GUMBO 



' Imagine a triangle with cornets at Kingston. Jamaica: 




y ears of getting p eople up on their feet with fou r of th e 
original members still puffing their hearts into it 



— Mary Armstrong 



Fri., Aprils 10p.m., S12-S13, WorldCaleUve, 3025 Walnut 
St., 215-222-1400, worldcafelke.com 



► rock/pop 

+■ ROCKY V0T0LAT0/ 
BROOKE WAGGONER 




Brooke Waggoner, who'll play dawn to VOtolato'sdusk. 

— Patrick Rapa 



Sat, April 10, 6 pm., sold ait 9 pm., S12 First UnS&ian Side 
Chapel, 2125 ChestnutSt. 877-43S-9849,rSptoductionscom 



> rock/pop 

+ JOTTO 

They put up a decent fagade of arty, antsy dance rock, 
but make no mistake: Jotto has always been keen on 
understatement. Their quartet's best songs — say. 
“TheGirlWho'sSeenTooMuch (in II Acts)” from their 
self-titled debut EP, or "Against the Background "from 
2008’s Good Friend Electric — use simple, subtle 
narratives to study what a Bukowski-ish mess the 
post-collegiate/pre-adulthood crash can be. On the 
just-released New Century Courting. Jotto narrows 
its focus very specifically to love in your mid-20s. In 
“ Lost Man.” ayoung couple realizes they are complete 
strangers; by “Little Coyotes," ttiey ve parted waysand 
aren't really sure whether to cry of laugh . In the past 
you'd have to listen through layers of hella interesting, 
innovative music to get these points: thistimeoutthe 
music is also understated, bringing the substance Into 
focus more quickly. Vfeah, they live in Brooklyn now. 
Welcome them home anyway. 



Sat. .April 10, 9 p.m., S12-SI5. with Mason Porter and Tom H omit ton's American Babies, and Wed., April 
14, 7:30 p.m., $13$ 15. with Tao -Rodrigue* Seeger and Marc Siluer, World Cafe lice, 3025 Walnut St. , 
215-222-1400, woridcafelive.com . 



Mon., April 12, 7p.m., S8. wth Th tiling Machines. Ornery Sat, April 10. 9p.m, S8, w4h Deadly Technologies. TheM 

Little ItorlingsandBrer, North Star Bar, 2639 Poplar St, 215- Room, 15W.BIrardAi/e.,215-739-SS77.themanhattan- 

787-0488, northstarbar.com. room.com. 





HYPNOTIC! 



I tiumTOM DICIILO 

s WHEN YOU'RE STRANGE 

I .....THEDOORS 





"The Greatest' takes a piece out of you! 
A riveting cast plays it for real. 
Mulligan is wonderfully appealing. 
Sarandon nails every nuance.” 



"Quite an accomplishment! 

A film of maturity and courage that 
kept me consistently engaged. 

Played with earth-shaking truthfulness 
by the enchanting Carey Mulligan." 



“A gorgeously acted, poetically 
written story. Magnificent, 
heartfelt and romantic.” 



“Pierce Brosnan and the remarkable 
Susan Sarandon are just perfect!" 
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4* NEW 

AFTER.LIFE 

A haiku: Hey Liam Neeson, 
don't bury people alive! 

And def don't film i I, (Not reviewed) OJA Riverview) 

DATE NIGHT I B- 

Ptaying a bored suburban couple out to spice up their mar- 
riage. Sieve Carell and Tina Fey seem tike a period mat rh . 
The two are undoubtedly the two smartest comedians on 
television today, but both have been ill-served by films not 
bearing their writing credi is. Their hook-up was made less 
promising when their third wheel turned out to be Shawn 
Levy, whose specialty is overwhelming gifted comedians 
with action and noise ( The Pink fh other. both Night at 
the Museum films). Fortunately, while gunplay and car 
chases abound, the director never diverts his focus for too 
long from his leads and their interplay, much of which 
seems to have been significantly improvised. As in Woody 
A1 len's Manhattan Murder Mystery, a couple’s missing 
spark is replenished by life-threatening circumstances, 
hem instigated by a case of mistaken identity cribbed 
framNorth By Northwest. While their characters are stock 
dorks-out-of-waler, Fey and Carell are on familiar enough 
turffoendow them with wit and just enough diluted pas- 
sion to make their marriage seem worth saving. They're 
especially good when confronted by a host of game guest 
stars, including Mark Wahlbergas a perennially shirt. less 
security expert, and dames Franco and Mila Kunis as the 

trouble. All involved are above the no-brainer material, but 
they transcend it in engaging fashiun. — Shaun Brady (UA 
Grant; UA Riverview; UA 69th St.) 



THE ECLIPSE | B 

Playwright Conor McPherson’s third feature is part, ghost 
sfory, part romance and all about close observation. That’s 
not to say Michael (Ciardn Hinds ) is especially attentive to 
his young children (Hannah Lynch and Eanna Hardwicke): 
He’s feeling haunted by a ghost of someone not-yet-dead 
(specifically, his angry father in-law resentful at being 
stuck away in a nutsing heme). Mere acutely. Michael is 
still mourning the recent Iossofhis wire tocancer. Volun- 
teering for the Cobh literary club in County Cork. Ireland, 
he meets a couple of writers, arrogant and en titled Nicholas 
(played by Aiden Quinn), and sensitive and lovely Lena 
(High Fidelity's Iben Hjejle). It happens that Lena is also 
interested in ghosts, and so they very tentatively initiate 
a friendship, maybe leaning into something else. The story 
lurches a bit: A couple of jump-scares are successful (bloody 
faces emergingfrom darkness), but ashowdown between 
Michael and Nicholas makes fun of manly-men business 
less effectively. If the action is stymied, the movie’s best 
when people stop talking and the camera is utterly atten- 
tive to details — of barely lit faces and hands on steering 
wheels, creaky stairs and long silences at kitchen tables. 

— Cindy Fuchs t Ritzat the Bourse) 

THE GREATEST | B- 

The first time we see Rose (An Education's Carey Mul- 
ligan) and Bennett (Aaron Johnson ), they are just about to 
consummate their relationship for the first time. Not only 

they’ve been logelher — both too shy to approach the other 

parks his car in the middle of the street to espouse hislove 
for Rose, only to be killed by an oncoming car. Pregnant 
with Bennett's child and alone. Rose turns to his ailing fam- 





EXCLUSIVE ENGAGEMENTS 
START FRIDAY, APRIL 9 



NESHAMINY 24 WARRINGTON CR. 22 CHERRY HILL 24 

£ USERS: For Showtimes, Text Message AFTERLIFE and your ZIP CODE to 43 
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the best new sports bar. 

video poker and over 20 high d&f tvs to watch the 
phillies, flyers and the masters all weekend long^^ 
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THE ECLIPSE IS A KEEPER! 



amazing dual effect of being both 

SWEETLY MOVING 
AND REALLY M 
CREEPY." 



Clarsa Kinds ^ 
IWft 
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the eclipse is a keeper 






Enter to win tickets at: 

www.citypaper.net 
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OPENS FRIDAY. APRIL 9 
RITZatthe BOURSE 

For ticket purchase ti(ke’5.lindrrurkllieitr«.(om 



OPENS FRIDAY. APRIL 9 
RITZatthe BOURSE 

I 'arlicketgu chisR tirkpts.UnlmnlohejIies.rani 

UaUSIVtlY AVAILABLE NOW ON VOU! 



Enter to win tickets at: 

wvrw.cilypaper.net 




illusionmenL Ellsberg’s experience 
raises questions concerning both 
government's and citizens' respon- 
sibilities and rights. Reenactments 
and archival footage, along with 
documents and talking heads, create 

political, brood and detailed, in order 
to convey the way Ellsberg's own 

shifts. — C.P. iRitz at the Bourne t 

A PROPHET | B 

Malik el Djebena tTahar Rahim), a 
young Arab is slapped with a six-year 
term and quickly becomes the latest 
tool in a conflict between the Corsican 
gangsters and its large Muslim 
population. A Prophet too closely fol- 
lows the outlines of the up-from-the- 

ingly subvert it. — SA. IRitz Five ) 

VINCEREI A- 

Benito Mussolini may have been 
a fascist ideologue, but Marco 
Bellocchio's Vincere suggests that he 
was also a spectacular lay. Ducking 
into an alley to escape the police, the 
young Benito ( Filippo Ti mi) bumps 
up against Ida DalsertGiovanna 
Mezzogiomo). and within minutes 
they've locked lips and then hips, 
their bodies writhing in near -dark- 
ness as she cries out in ecstasy. After 
his bellicose philosophy splits the 
Italian socialists in two, she sells 
her possessions to finance a print 
organ for the new movement and 
bears him a son, also named Benito. 
But Mussolini has more grandiose 
aims, and their sexual chemistry 
turns out to have little to do with 
love. Pushed aside in favor of a more 
palatable spouse, Dalser and son 
are confined to an asylum, their 
existence drowned out by the shouts 
or the mob. Writer* is hot-blooded, 
bordering on overwrought . Its im- 
ages are indelible, ifoddly romantic, 
as dangerously seductive as II Duce 
himself. — SA. IRitz Five) 



REPERTORY FILM 

AN DREW'S VIDEO VAULT 

The Rotunda, 4014 Walnut St., 
armcinema25.com, Mr. Boogedy 
(1986, US., 46 min .): Carleton Davis, 
a door-to-door novelty salesman, and 
his fam move in to a haunted house in 
this made-for-TV movie. Saturday 
tha 14th ( 1981, U.S.. 75 min.): A her- 
rorspoof with the taglineMust when 
you thought it was safe to look at the 
calendar again ." Bride of Boogedy 
(1987, U.S., 100 min.): The Davis 

sequel. Saturday the 14th Strikes 
Book! 1988, US., 78 min. ): Keep your 



eyes off that calendar! Thu April 8, 8 

THE BALCONY 

Trocadero Theater. 1003 Arch St. 
215-922-LIVE, thetroc.com. The Lost 
Boys ( 1987, US., 97 min.): Memorial- 
ize Corey Haim by watching his best 
movie.Tue., April 13, 8 pjn„ S3 goes 



BRYN MAWR FILM INSTITUTE 

824 W. Lancaster Ave., Bryn Mawr, 
610-527-9898, brynmawrfilrn.org. 
Citizen Kane ( 1941, US., 119 min.): 
Orson Welles' cinematic shot heard 
'round the world.Tue., April 13,7 pm., 
$5-$9.50. Dare (2009, US., 92 min.): 
Locally shot movie about, sexually 
experimental high -schoolers; flee 
filmmaking class with director David 
Brind starting at 2 pm. Wed., April 14. 
7p.m.,$5-$9.50. 

CINEMA ALLIANCE 

Prince Music Theater, 14 12 Chestnut 

Chi, lours I Heat Wove) (2009. 
Canada, 99 min.): A twisty, turny 
Qudbecois love story. Thu., April 8, 
6:45 pm., $10. 

COLONIAL THEATRE 

227 Bridge St., Phoenixoille, 610- 
917-1228, thecolonialtheatrc.com. 
Eragon (20006, Hungary/U.K/U.S., 
104 min.): A boy travels down a 
predestined path after finding a 
dragon’segg. Sat., April 10,2 pm.. 
$4-$8. Eight Men Out ( 1988, US.. 
119 min.): John Sayles' film about 
the disgraced 1919 White Sox. Sun., 
April ll,2p.m.,$4-$8. 

FLICKERING LIGHT FILM SERIES 

Mount Airy Arts Garage, 542 Car- 
penter Lane, flickeringfilms.com. 

hits from the experimental LGBTQ 
NYC-based film fest. Sat., April 10, 7 



INTERNATIONAL HOUSE 

Ibrahim Theater, 3701 Chestnut St. 

21 5-387 -5125, ihousephilly.org Tano- 

his “Dead Flowers" exhibit at Vox 
ftpuli. Fri „ April 9, 7 p.m., $5-$8. An 
Evening with Kama I Aljafari: Two 
films by Alja fori, including Visit Iraq 
(2003, Germany, 26 min.), a humorous 
look at the rumored Iraqi Airways, and 
77ic fioo/"(2006, Palestine, 61 min.), 
which shows Palestinian resettlement 
in Israel via Aljafari's personal history. 
Wed., April 14. 7 pm.. $5-$8. 

LITTLE THEATER 

7141 GermantownAve., 216-247- 
3020, mtairyvideolibrary.com. The 
Blind Side 12009, U.S., 129 min.): 
John Lee Hancock’s for-too-simple 



movie shorts | 



story of football player Michael 
Oher's upbringing. Fri.-Sal., April 
9-10,8 p.m.;Sun., April 11,7 p.m.;$6, 
includes popcorn. 

MUGSHOTS COFFEEHOUSE AND CAFt 

2100 Fairmount Ave., 267-514-7145, 

ism: A Love Story (20 09, US., 127 
min. ): Michael Moure takes un the 
economic system that allows him to 
be a filmmaker. Mon., April 12, 7 pm., 
free. Ev#te(1996,U.S, 135 min.): Don't 
cry forher,Agrentina. Wed., April 14, 

7 pm.,free. 

SCRIBE VIDEO CENTER 

42 12 Chestnut St„ Third Floor, scribe, 
org Each One — Teach One: Three 
short docs about African-American 
children and the education system. 
Man., April 9, 7 p.m„ $5. 




UPCOMING 

EVENTS 



Q Prince M 

o 

CO 5/ 12 Alien 



Prince Muse Theater 

5/ 26 The Duellists 

730pm 

PrmceMunc Theater 

19th Philadelphia 
Film Festival 

Ochher 14-24, 2010 




ONE LITTLE WHITE LIE. 



ONE GIANT COMEDY 

'A MATCH MADE IN 
COMEDY HEAVEN. 

Ben [joru, E! 

"SMART and 
WILDLY FUNNY" 



Make It A Date, April 9th 
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I WHEE. DONOVAN MCNABB'S gone and 

- anyone caught with 30 grams-and- under of mari- 
| juana gets afine and no jail time. It's spring in 
i Philly. Beee-u-t-ful. Not everything’s rosy. But it’s 
| dose. Like I noticed Walnut Street s Philadelphia 

Home Art Garden house-ware salon (P.H.A.G., 
y’all) was doing a going-out-of-biz sale. Where'll 
I getsnazzy pillows? Online, sweethearts. They're 
moving their biz to thephagshop.com. >• Good- 
news-bad-news-good-news: Between Barkley 
Hendricks and Malcolm McLaren, I spent plenty 
of time at Pennsylvania Academy of the Fine 
Arts last year. I II do so again in 201 1 now that PAFA 
dropped conceptual designs for Lenfest Plaza, a 
Piazza-ish thing at Cheny and Broad deslgnedby 
OLIN s David Rubin. Sadly Gina Lamm won t be 
there. PAFA’s PR mistress leaves the gig April 9. 
Sob. No sob: Lamm sstartingat Arden Theatre as 
di rector of PRrrr 10 days later. *■ A staff meeting 
last week at Electric Factory found the venue's 
higher-ups invoking the name of Larry Magid 
— the booking honcho who left Live Nation in 
February. He's responsible for the venue and is 
gearing to put on concerts — like EF’sfirstnon- 
Live Nation show. June 6 s Broken Bells gig? I hear 
LN’II be back doing shows at the EF by autumn. ► 
When multigenre genius MartinBisi sSonofaGun 
tourhitsthe M Room Apiil8, hisguitarsy Howard 
Harrison will bedoing double-duty. HH sscary pop 
ensemblewith MarcLaurick, Yeah Clementines 
opens the show. YC's next appearance (April 19) 
finds them Jukebox Zeroes, Beretta76, Janet 
Bressler. Ladyfingers and John Train covering 
£ the StoogesforAmencan Red Cross/UNICEF Haiti 
l charitiesatNationai Mechanics. Can'twaittohear 
S Ladyfingers' meiry maudlin rockabilly tunes? Hit 
i Patou in the OC April 9 as they gig with luv-er-ly 
t chanteuse Dena Miranda s The Jass. ► Mike 

- Stollenwer k s Little Fish is closed. Building probs. 
| Notthe Fishy's fault. Stollenwork's lookingat new 

spots for his bnyswim-food. Getthe bigger stuff 

■ at his fish. 17th and Lombard. ► The funniest 
s musician we know Mfoey “ Galactic" Gallagher. 

< springshiswackdebutCDonapostBoBurnham 

■ audience April 1 0 with Misstallica and Squidling 
= Bros Hydrogen Jukebox in tow attheTroc's 
5 Balcony. >• Starting April 9 with the opening of 
i Shining City, Philly thespian Scott Greer will do 
£ sevenperformanceswithtwotheatercompanies 
* in one weekend: Theater Exile's Shining at Plays 
: & Players and Romeo & Juliets final week at the 

< Arden. Orson Welles did as-much in the days ol 
j old Broadway, zipping crosstown inan ambulance 
i between theaters. Scott played Welles in It 'sAli True 
3 (for InterAct) and won a Barrymore. If he wins one 
i for Shining City, will Greerthank SEPTA? 



STRONG KAFFE: The 
quilting legend, who will 





[Your to-do list, no matter what you’re doing ] 



[sew what] 

IN STITCHES 

A discussion by quilting superstar Kaffe Fas- 
sett kicks off a new season of classes at Spool. 

By Josh Middleton 



KAFFE FASSETT I Sat., April 10, 1 p.m., $16, Ethical Society, 1906S 
Rittenhousc Square, 215-545-0755, spool sewing, com 

A uthor and international quilting sensation Kaffe Fassett 
likes to stop and smell the roses. But while down for a 
whiff) he’s evaluating those bad boys to find the colors 
and shapes that will arouse inspiration for his next quilted 
creation. The notion of keeping your eyes attuned to life's 
minute details is at the heart of his new book, Simple Shapes, 
Spectacular Quilts (STC Craft, $35). If he heeds his own 
advice, we may be seeing elements of Philly creeping into his 
assembly of patchwork soon. 

Fassett is teaming up with local crafting hub Spool for a book 
signing and discussion about how to be a fantastic quilter. “Any 
idiot can sit down and sew two pieces of fabric together,” he 
laughs, but the key is to not let your brain get wrapped up in the 
process. “The people who are spontaneous get the most out of it.” 
His appearance is timely to the students taking part in Spool's 
spring classes, happening now through June. On the curriculum 
are tutorials geared toward first-timers like introductory sewing 
and beginning quilting, and ones for the learned, such as how to 



create a snazzy zipper pouch, a smocked sundress or a piano key 
quilt. (Fbr a full list, visit spoolsewing.com/spoolclasses.html.) 

Most students won’t begin their journey with quilting as trium- 
phantly as the San Fran cisco-bom, London-based Fassett (his 
very first design appeared in Vogue Knitting in 1971), but if you 
ask him, there's more to this art form than fame and fortune. 

“(Bonding with others) is a huge part of it,”he says. “If you're 
painting a serious painting or writing a poem, you can’t gossip 
with your friends, but there’s something very communal about 
sewing and knitting.” Unity, coupled with the frugality of quilt- 
ing, he suggests, makes it an ideal hobby for gals and yes, even 
guys. “The male mind looks at things in an architectural kind 
of way,” he says. “We like patterns 
and how they play with each other. 
That’s half the battle with quilting.” 
The other half is searching daily 
for elements of color and repetition 
and then figuring out how to meld 
those ideas into a quilt that grapples with the mind. Some of his 
most stimulating inspiration comes from the most unexpected 
places. “I love old parts of town that haven't been fixed up very 
much, so you get the old crumbling paint, fading fabrics and old 
tiles. (Decaying surfaces] teach me more about color than any- 
thingelse.” 

And what would a quilt inspired by his trip to Philly look like? 
“It would be full of amazing murals, that’s for sure. And I could 
see doing an amazing quilt on the rows of houses,” he says. “There 
would be no lack of inspiration there.” 

(josh ua.m iddletontScitypaper.net) 



Unity, cou- 
pled with 
frugality. 




Third FtaaKPhiladelfjhia. PA 
191061, e-mail mumaeHdlypaper. 
net) or fax aiS.S99.tmil lo Hally 
Hiche! Include delaileoflhe vent. 







+ EVENTS/ 
FESTIVALS 




Association. Sat, Apr. 10. 10pm. SKi- 
$65, Lrnnva Philadelphia Hotel, 1200 
Market Sl, 2 15-627- 1 200, 



BIZARRE PnTho Drexel 




•aUior.Sat, Apr. 10.9am-4pm.S2- 
$2, Graeme Park, 859 County Uno 
Rd, , Horaham. 2 15-343-0965. 



LEOS AGAINST ARMS 5K 
RACE AND CELEBRATION OF 




Sun, Apr. 1 1 . 7, im- 12: .'10 pm. 525- 
*30, St. Joseph's University, 56 00 



in^bene’st secs: 





215-717-6000. 



+ GALLERIES 




CatherineSt., 215-829-0466. EN- 
VISIONING HENRY IV, PARTI, 
Features theatrical art that draws 

through Apr. 25. Panel discussion, 
curator's tour, and awards recep- 
tion Sat, Apr. 10, 4pm, T. 

HOME FINE ART GALLERY, 

2 Church St. , Mount Holly, NJ, 
609-261-8634. INTERPRETIVE 
FIBER WORKS. Feat urea the work 
ofVickio Muthns, Rose Dunaif and 
Alice Waldock, who challenge them- 
solve* to create now interpretations 
offibermodio, seeking toohow a 
unity in their vision. Runs through 
May. 2. Moot-the-urtists reception 
Sul, Apr. 10,5pm, T. 

INDIGO ARTS GALLERY, Crane 

St, 215-765-1041. ORABADOS 
DE OAXACA- GRAPHIC WORKS 
FROM OAXACA. MEXICO, Fea- 




N 3rd St ., 267-455-0279. WHY 
IS rr WONDERFUL? AN ART 
OF EXPERIENCES, Features oil 
paintings by Tom Brady.Subjocts 
include landscape, houses and 
fnces.Toxture and rich color are 
ko.volomtmts.Runs through May. 
2. Opening reception Sal, Apr. 10. 



+ LGBTQ 




215-732-2700. 

NIGHT & SILENT AUCTION 

I rn.-li -.im,' n, 1 . 1 , 11111 . mill I lirnw 

on a hula skirt. Proceeds from this 
island-themed luau will benefit 
theSapphiro Fund.Sat.Apr. 10, 

6: 30-10pm, $50, William Way Com- 
munity Center, 1315Spruco St.. 
215-732-2220. 

-Robin and Rudy," which ispur- 




> PHILLY ROLLER GIRLS SEASON OPENER 

Balls wll tie lo tie wall as tie fierce females of the Ptully Roller Gris roller 
derby league take on tieir tirst-ever international challenge. For tieir long- 
awaited opening bout, the Plillthy Britches battle the London Rollerglris. 
The main inerleague event features the mighty Broad Street Butchers 
versus the ferocious Heavy Metal Hookers The adrenaline-charged event 
wll also debut tie PRG's new home arena. Warning: Boys who are afraid 
to get their ass kicked by girts should probably stay home. Sat., Apr! to, 
5 p.m., SI2-S20, Class ot 1923 Arena, University at Pennsylvania 3130 
Walnut St, 21 5-898- 1 923, phillymllergirls.com. 

— Mandy Bee 



[ uke shook me all night long ] 

> PHILLY UKULELE JAM 

-When you pull out aguitar, people expectsome measure of talent You 
have to be able to play Wonderwall' or Goo Goo Dols or sometiing." says 
jam organizer Tina-Marie Joaquim. -When you pull outa ukulele, though, 
nobody ejects anything, tbu can do whatever you want - Sunday marks tie 
first jam .with subsequent uke sessions everysecondSundayofthe monti. 
Don't play ikuleie? Don't worry. Joaquim says they don't discriminate ; all 
instruments are welcome. Sun., April II, I pm„ free, Ritlenhouse Square, 
West Rttenhouse Square and Locust Street. 

—Sam Kaplan 



[ under the big black sun ] 

> X:THE U/VM/0MW SCREENING 
The high-voltage meeting ot science and 
arthas produced emotional re actons within 
humans that even chemists can't explain. 

The Chemical Heritage Foundation mixes 
with Secret Cinema fa their "Marvels and 
Ciphers' exhibit The second in a series of four 
sci-fi screenings at CHF is X:theUnknown, a 
1956 Hammer hara fiminwhidiaScottisli 
town isattacked by radioactive mud (SecretCinema's Jay Schwartz Ikens it 
toan irteffigentfaerunnertothe Phoenixville-filmed The Blob). 1 Ne wantto 
breakdown tie barriersof how art and science into rject “ says CHF ou treadi 
coordnataGgi Naglak. Fusing movies with an exhibit that already features 
scientific iislruments along with satiric New Ibrfrer cartoons seems to be a 
strong workng hjpotiesE. Wed, April 1 4, 6:30 pm., tree, Chemical Heriage 
Foundation. 3iSChes»iutSt, 215-925-2222 chemheritage.org. 

—Julia West 




> THIRD ANNUAL PHILLY SPRING CLEANUP 

After Iasi year's successful roundup of 3.25 mi llion pounds of trash. 





A SELECTIVE GUIDE TO WHAT BANGS IN PHILLY. 




nights 



W Weekly 
M Monthly 
1 One-off 
N/C No Charge 
» Breaks 
* Downtempo 



* Drum 'n' Bass 
<■5? Dubstep/Garage 

* Electro 

* Experimental 

* Funk/Soul 

O Goth/Industrial 



• Hip-hop 




© Reggae 



* Rock/Pop 
® Techno 
S Top 40 

Hip-hop/ R&B 
® Trance 

# World 




SAT., APRIL lO 

+ RIZUMU PRESENTS 
CHEAP AND DEEP 



rep.Accdntly, 
Rudy Kardos, Pandemix. $1 0 The Rirumu 
cals are bringin' in one ol Berlin's finest 
techno producers for a late-night ruckus 
in the West Phily anarchist space. Cheap 
and Deep— 



a number of aliases — Including Add Noise. Aquarhythms and the Hauntologlsts 
— over the years. This Is an all-ages event and will be rockin' till Die early morning, 
so be prepared to jack your body till you can't take it no more. 





SCHMITZ 



Specializing in all things German; food, service, music 
and, of course, beer. 



with Hans Peter Drexler 

Head Brewer of Schneider Brewery 

Tuesday, April 13th at 8pm. Featuring a wooden cask of Schneider Eisbock 
as well as other great Schneider beers 



Proud supporter of the Philadelphia Union Professional Soccer Team. 
Please visit our website for schedules and details 



Live Bundesliga and Champions League. 

Check website for details. 

Beer specials during all live soccer games. 



16 imported German drafts 
80 bottles from the best beer producing countries 

718 South Street . ’26'7-?09 ; 8814 . www>brauhausschmitz. 



the world 



Live Area Debut 

JAKOB DYLAN 

&THREE LEGS 

featuring 

NEKO CASE & KELLY HOGAN 



KESWICK THEATRE 

An AEG Live Venue 

APR. 20 

ENTER TO WIN TICKETS 
CITYPAPER.NET/WIN 






